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IMPORTANT NOTICE. 


Our Correspond uta, Contributors and Contemporaries will 
please take notice that the Office of the * Musical Courier” 
East 1l4tna street, New York. 


25 


is located at No 


I 


is dou 


[TALIAN opera has flourished in New York during the 
According to the London Wor/d, it 
If this 


ise will be experienced by those of a wide, 


or two 


past year 
btful whether it brings any profit in London. 


be true, no surpr 
i 


catholic musical taste, for Italian opera has been effete years 
ago, and it is questionable whether it will ever again occupy 
the commanding position it did half a century ago or less. 


} 
be 


ginning to make itself felt more and more, 
We 


(x 


rman op 11S 


a sign musicians welcome with delight. want solid 


music 
HERE has recently been some space devoted in English 
iusical 

ome belie 
intervals between the acts of a tragedy, drama or comedy 
Others be- 


ournals to the subject of theatre orchestras. 


e that they should be altogether abolished, and 


‘nover ¢ to silence or conversation. 


he orchestras only reed to be improved in order 


ntirely 


ings more satisfactory. Others go further yet, 


and assert that not only do the orchestras need to be greatly 
improved, but that the the 
hanged, a higher quality being selected and interpreted. 


; manifestly absurd to play dance music between the acts 


character of music should be 


ly, however suitable it may be to a comedy. 


N article has been written by Dr. Gumprecht, of Berlin, 


A 


study the piano 


wherein he asserts that it is unfortunate so many ladies 
“to flock to the concert 
such masses that they devour The 
contained should be digested by young ladies 


as they have come 
room in each other.” 
truth 
who that 
herself to any other instrument than the piano. No doubt the 


to master, but the 


hereir 


believe a woman lacks discretion if she devotes 


piano is a very satisfactory instrument 


violin has its own peculiar charm and is admirably adapted 


to express a woman's tenderness of feeling. Next tothe 


the flute and clarinet offer a variety from which to 


Would it not be well if ladies could take a part in 


violin, 
choose 


concerted music without always having to be assigned the 


piano? 


Y 


stance, 


months ago, in Leipsic, this opera was represented in its 


- 
FEARS after a composer's death his creations are al- 
red in of. As in- 


Mozart's “Don Giovanni" may be cited. 


ways he never dreamed an 


Some 


primitive form, the pieces at present omitted being all sung, 
while the recitatives were accompanied on the pianoforte. 
Among the old numbers performed was the entire scene be- 
tween Zer/ina and Masetto, in which she binds him to the 
chair; an aria of Donna Anna, and the real finale of the 
second act, when, Don Yuan dead, the palace totters, and 
all the characters on the stage sing a final strophe. There 
were observed all the indications of the libretto as written by 


the poet Da Ponte, and the orchestra on the stage was re- 





established in the scene between the Commendatore and Don 
Juan. Leporello requests the performers in the banquet 
scene to play the air, “Cosa rara,” and afterward another 
one, “Fra i due litiganti il terzo gode.” The first is by 
Martini, the second by Sarti. Such was Mozart's original 
score, but who venerates a composer’s wishes in the age we 
live ? 


A MR. HENRY W. CARTE, of London, has conceived 
the idea of having specially written and published ten 
sonatas for piano by distinguished living composers. These 
composers are: Dr. Hiller, Sir Julius Benedict, Edward 
Grieg, N. W. Gade, Anton Dvorak, Carl Reinecke, G. A. 
Macfarren, C. E. Stephens, Mr. Barnett and Villiers Stand- 
ford. The aim chiefly had in view is to revive interest in 
the now little cultivated sonata form. Distinct from the 
actual merit future sonatas may reveal, is the fact that 
no such novel and praiseworthy enterprise can be carried out 
obtaining results that must be peculiarly gratifying 
to musicians anxious to see modern talent fostered and 
new works circulated abroad. The subscription price asked 
is but a little over five dollars, which, it must be confess_d, 
is very reasonable for such new works as those designed, 
which will hardly be compressed into less than one hundred 
and twenty pages—v. ¢., averaging twelve pages for each 
sonata. The composers selected might perhaps be changed 
in one or two instances, but it must be said even the English 
musicians selected are all more or less known, and have 
scored successes in various branches of composition. It is 
to be hoped that Mr. Carte will meet with warm encourage- 
ment. 
Ca 
HE sums received by modern singers are remarkable 
compared with those paid to such great artists of a 
past generation, as Viardot, Grisi, Persiani, Frezzolini, Mario, 
Tamburini, Cinti-Damoreau, Falcon, Rubini, Lablache, Le- 
vasseur and Nourrit. Thirty or forty thousand francs for 
a season’s representations was considered handsome pay. 
That times, indeed, have changed is clear when it is stated 
that the tenor Masini receives five thousand francs an even- 
ing, while Patti, Nilsson, Albani and Lucca can command a 
like sum. Whether true or not, it has been stated that 
Gayarre recently refused ten thousand francs an evening 
from one manager, although he is now singing in Buenos 
Ayres. These large salaries have become so fixed a fact 
that renowned artists cannot be brought to accept a more 
reasonable sum. On this account the presentation of Italian 
opera is becoming more and more impossible to the majority 
of impresarios, and doubtless the public will soon come to 
refuse to pay the high prices demanded for the pleasure of 
witnessing operatic representations. This condition of affairs 
Either things must 
Every one 


is becoming more and more serious. 
change or opera with stars must cease to exist. 
is worth in the musical market what he or she can command, 
but there is a limit to an impresario’s means as well as to 
the public’s pocket, as singers must eventually discover. 





MUSIC IN THE PUBLIC SCHOOLS. 

HE utilitarian character of the Board of Education is 
T shown in its attempt to reduce expenses by cutting off 
the list professors of music, drawing and modern languages. 
Their action is inspired by the reduction of their estimate for 
school expenses by the Board of Apportionment, amounting 
to about $100,000. There are some very efficient teachers of 
music in the public schools, and the advantage of learning 
something of the art in youth goes without saying. But the 
Board of Education say they must reduce expenses to pay 
their bills. How shall they do it ? 

Let them cut down the heavy salaries of ornamental pro- 
fessors, who do not wear themselves out with hard work, 
like the faithful men and women teachers in the primary and 
grammar schools. The expenses of the College of the City 
of New York and the Normal College could be materially 
reduced in the same way. After the Board has followed 
these suggestions, they will have ample funds to continue 
those very important branches of education, which ennoble 
the characters and elevate the souls of the coming genera- 


tion. 





——Charles Harris sailed for Europe on last Saturday on 
the steamer Britannic. His career in his city as a stage man- 
ager has been exceptionally successful, and to his efforts the bril- 
liant performances of Gilbert and Sullivan's operas are largely due. 

-_ 

The grand musical festival, which began on Monday, 
February 5, at Syracuse, N. Y., closed on last Saturday night. 
It was held in the New York State Armory, and was conducted 
by P. S. Gilmore, with his military band, of New York city. It 
was a success. The chorus numbered 600 voices. Eleven con- 
certs were given, and the attendance averaged 5,000 at each. 
The festival was got up on a popular plan, and such singers as 
Miss Emily Winant, Miss Henrietta Beebe, Franz Remmertz and 
Theodore Toedt assisted. The citizens of Syracuse tendered Mr. 
Gilmore a complimentary benefit, which took place on last Mon- 
day evening. 





THE MUSICAL COURIER. 


Personals. 

REMARKABLY GIFTED.—Herr Pachmann, when he left 
London for the Continent, went to Paris first to play at one of 
M. Pasdeloup’s concerts, before finally going to St. Petersburg. 
This celebrated pianist seems to possess remarkable gifts, and to 
leave a deep impression on all who hear him. 

THE CHARMS OF MARIE ROZE.—Marie Roze, with the 
Carl Rosa English Opera Company, has been in Liverpool. Her 
success here was of a weak order, musically speaking ; it was a 
success due to her personal charms. She seems to have been able 
to captivate our English cousins, if the reports that reach us are 
to be accepted in their entirety. 

AN UNFINISHED SCHUBERT SYMPHONY.—J. F. Barnett 
is said to be making good progress with his extremely delicate 
task of completing the score of an unfinished symphony by Schu- 
bert. He deserves encouragement. 

SANTLEY’S VOICE.—Mr. Santley still retains much of his 
splendid voice and magnetic style. As a finished baritone singer 
there have been few to compete with him. 

STRAUSS’ LACK OF AFFECTATION.—Herr Strauss played 
the violin at a recent Saturday Popular Concert in London. The 
great charm in his playing is said to be his perfect simplicity, and 
his entire absence of affectation. He was received with enthusi- 
astic appreciation. 

MIss MAYNARD ABROAD.—Miss Vinnie H. Maynard, the 
soprano some years ago at Dr. Putnam’s Church, Roxbury, has 
been quite successful abroad in oratorio and English ballad concerts. 

CURIOSITY GRATIFIED.—It may be ungallant to publish 
the ages of well-known prima donnas, but the public loves to 
know all about favorite singers, and on this account we venture to 
satisfy our readers’ curiosity. According to report, Materna is 
45; Kellogg and Lucca, 42; Cary and Patti, 40; Nilsson, 39 ; 
Albani, 36; Thursby, 33, and Hauk, 27. Soon a new nest of 
nightingales will be necessary to supply the void made by singers 
who will find themselves forced to permanently retire from the ad- 
miring gaze of a fickle public. 

WARMLY PRAISED.—Mr. Aguilar seems to have taken an 
excellent position in London as a solo pianist. His recitals are 
warmly praised by the best critics. He is a composer of no mean 
ability. 

A NEW ORATORIO.—Prof. G. A. Macfarren is said to be 
busily engaged upon his new oratorio, ‘‘ King David,” for the 
Leeds Festival of October next. He has done much for English 
art. 

SEVERELY ILL.—The tenor Deliliers had lately to break 
a contract because of severe illness. He was to have appeared 
in the Pergola Theatre, Firenze. 








Performances of the Coming Week. 
WEDNESDAY AFTERNOON, February 14.—‘‘ Patience,” performed 
by the Boston Ideal Opera Company, at Haverly’s Brooklyn 
Theatre. 
WEDNESDAY EVENING, February 14.—‘‘ Pirates of Penzance ’ 
Haverly’s Brooklyn Theatre. 


’ 


at 


THURSDAY AFTERNOON, February 15.—Mr. and Miss Morgan’s 
first organ and harp matinee at Chickering Hall. _Commen- 
ces at 4 o'clock. 

THURSDAY EVENING, February 15.—Lecocq’s new opera ‘‘ Heart 
and Hand” at the Bijou Opera House. First performance, 
‘* The Musketeers” at Haverly’s Brooklyn Theatre. 

FRIDAY AFTERNOON, February 16.—Fourth public rehearsal at 
the Academy of Music of the New York Symphony Society, 
conducted by Dr. Damrosch. 

FRIDAY EVENING, February 16.—‘‘ Marriage of 
Haverly'’s Brooklyn Theatre. 


Figaro” at 


SATURDAY AFTERNOON, February 17.—‘‘ The Mascotte” at 
Haverly’s Brooklyn Theatre. Grand souvenir matinee of the 
**Queen’s Lace Handkerchief” at the Casino, when every 
lady attending the performance will be presented with a 
souvenir lace handkerchief. 

SATURDAY EVENING, February 17.—Fourth concert of the New 
York Symphony Society at the Academy of Music. S. B. 
Mills’ Soirée Musicale at the German Club, Hoboken. 
** Bells of Corneville”’ at Haverly’s Brooklyn Theatre, 

SuNDAY EVENING, February 18.—Concerts at the Casino and 
Koster & Bial’s Concert Hall. 

MonDAY AFTERNOON, February 19.—Frederic Archer’s Fifth 
Organ Matinee at Chickering Hall. Commences 3:30 P. M. 

MonbAy EVENING, February 19.—Concert of the Harlem Men- 
delssohn Union at Chickering Hall, under the direction of 
Dr. Damrosch.—“‘ Fatinitza” at the Fifth Avenue Theatre, 
represented by the Boston Ideal Opera Company. 

TuEspAY EVENING, February 20.—Fourth concert of the New 
York Philharmonic Club at Chickering Hall.—L. F. Harri- 
son’s operatic and ballad concert at Steinway Hall. 

Every EVENING THIS WEEK.—Millécher’s new comic opera, 
the ‘‘Countess Dubarry,” at the Fifth Avenue Theatre. 
Every Eveninc.—‘‘ Iolanthe” at the Standard Theatre.—‘‘ The 

Queen's Lace Handkerchief” at the Casino, 








——Miss Adelaide Randall has left the Standard Theatre 
to fill a previous engagement, and Miss Sallie Reber has resumed 
her original and charming representation of Phillis in ‘‘ Iolanthe’’ 
for the remainder of the season. 





THE RACONTEUR. 
stiitaesilaaiecatatede 

ARLETON, the handsome baritone, is in fair way 

to excite some lively gossip. He is not involved in any 
scandalous proceedings, so far as I am aware, but he has incurred 
the high and mighty displeasure of John Duff, and may the Lord 
have mercy on his soul! Duff is a good fellow, in his way. He 
means well and his enemies think at times he is very mean, but 
then he knows a good thing when he sees it, and tries to hold on 
to it, if it does not cost too much. The upshot of the whole 
matter that I am driving at is, that he has failed to secure Carle- 
ton’s services for ‘‘ Micaela” at the Standard, and feeling that he 
has some hold on the baritone for the opera, he is rumored to have 
I would advise him to go very 
Carleton is under 


an injunction in contemplation. 
slowly and not to cry out before he his hurt. 
special engagement to Major-General McCaull to sing ten weeks 
in the ‘‘ The Merry War,” at the Casino, and I believe he will 
fulfill his engagement, all threatened injunctions to the contrary 
notwithstanding. Carleton will proceed to fascinate the fair and 
impressionable sex in the martial opera as soon as ‘‘ Iolanthe’”’ 
has been withdrawn from the Standard’s boards, and if Major 
McCaull wants him to go on the road after the furore which this 
revival may excite at the Casino, I am afraid he will obey orders 
and march. It will be a good advertisement for Carleton if Duff 
gets out an injunction, but so far as my private information goes, 
I am sceptical as to his gaining any other result, or doing himself 
any good. 
—-—- H- — 

When a critic cannot speak warmly of a perfor- 
mance without gushing, he would better lay down his pen and 
resign. Why should a man make a guy of himself and his paper 
because some feature of an evening’s entertainment pleases him, 
unless he is unaccustomed to the stage and anything that trans- 
pires thereon is a novelty to him? Perhaps the critic of a New 
York daily can answer my conundrum. I refer to a noteworthy 
‘criticism ” on the dance in ‘‘ Virginia,” over which this sapient 
musical oracle went into spasmodic raptures. 
flight of imagination he declared that a dance such as Miss 
Emma Guthrie's, was what men had often journeyed to the far 
East to witness, and even there have missed it. And that the 
slightest little kick of her delicate foot is worth all the rest of the 
The critic's compliment to Miss Guthrie was 


In an untamed 


show put together. 
undoubtedly well meant, and probably pleased her as a gratuitous 
advertisement, especially as Miss Victoria Reynolds was the lady, 
and not herself, who was exciting this emotional tumult in his 
callow breast. If any sane man ever went to the Orient simply to 
witness this sort of pirouetting and capering around in clocked 
stockings, he must have been ignorant of the war-dance this critic 
is said to present to an astonished staff whenever his chief hauls 
him over the coals for running such pitiable screeds into the paper. 
Some folks are easily entertained, and are as ticklish as children. 
If you nudge them, they go off ina fit of cachinnation. 


-——— -H- —_ 


What a pity that some of our vocalists do not adopt 
She is going to have it 
She 
disclosed the secret to a mutual friend the other day, and entre 
It is to have a good singer at one of the 


the sprightly Lotta’s style of singing. 
patented, I understand, or perish bravely in the attempt. 


nous, I'll repeat it. 
wings while you act as if you were singing. 
less dodge on the Porkopolians of Cincinnati the other day. They 
were surprised to hear how fresh and youthful what she is pleased 
to call her voice had grown, and they will be delighted now to learn 
the secret. Débutantes would find this scheme useful in starting 
out on their checkered career. Let them hire the services of re- 
nowned singers for the first night, and in the morning they will 
When their reputation is 


Lotta tried this guile- 


wake up to find themselves famous. 
made they can go on the road with a New York indorsement and 
Let the Western and Southern papers set down 
Have they not 


their own voices. 
the truth about their thin, expressionless singing. 
the printed encomiums of the leading critics, especially of those 
journals, with rare humor dubbed musical, whose only knowledge 
of notes is confined to due bills? The general adoption of the 
Lotta method would relieve the agony of a concert-going public 
that is long-suffering and full of mercy, but that likes to hear good 
music a good deal oftener than it does. Lotta deserves a vote of 
thanks for her pioneer work, and I could run over a number of 
popular artists who will be grateful for this suggestion as to how 
to recuperate their fading fortunes. 


A New Opera. 


HE author of the “ Hiawatha Symphony,” Mr, 
Phelps, of Brooklyn, has just completed the music of a 
sacred opera, the libretto of which is by Mr. Brooks, of this city. 
The opera is entitled *t David, the Son of Jesse; or, the Peas- 
ant, the Princess and the Prophet,” and it is to be produced in 
Brooklyn during Easter. It is a work of marked merit, alike in 
regard to the libretto and the excellence of the music. The opera 
is in two parts. The story is a scriptural one, and the plot and 
incidents of the opera involve the contests between the Israelites 
and the Philistines, in which the death of Goliath by David occurs. 
The action of the piece opens in the Valley of Elah, where the 
armies of Philistia and Israel are encamped, the opening music 
of the opera being a chorus by the victorious Philistines, who 
have just triumphed over the Israelites through the efforts of their 
giant leader, Goliath. A brilliant entry of the Philistine king, 
Achish, with the Priest ef Dagan, marks the first scene. In 
this act Gofath challenges all Israel to produce a champion to 


THE MUSICAL 





meet him in combat. Then Samue/, the Prophet of Israel, enters 
with his priests and predicts the destruction of Philistia. 

At this stage AMicha/, the daughter of Sau/ and the young 
Princess of Israel, enters upon the scene, and there is sung a 
chorus of Hebrew maidens, and Samue/ and the attendant pro- 
phets chant the prophecy of the destruction of the Philistines-——a 
beautiful tableau, picturing David, the shepherd boy of Bethle- 
hem, sitting among his flocks and singing a psalm of praise to 
the Lord. Afterward there is a lament by the Hebrew maidens 
of the fall of Israel, in the midst of which David enters, and the 
Princess recognizes him as the hero of the vision. Then a herald 
from Aing Saul appears with a proclamation for a champion of 
Israel to meet Goliath, and David offers himself, and he goes 
forth to meet the giant, armed only with his sling and staff. The 
acting tableaux follow, illustrative of the combat aud the over- 
throw of Goliath, and the curtain falls at the close of the hymn 
of triumph by the Israelites. 

The excellence of the libretto seems to have inspired the com- 
poser of the music, and some of the concerted pieces and the 
chorals are gems of art, in which several charming melodies are 
introduced. It promises to be a very successful work. 








Marriages of Musicians. 


PART II. 


“In the history of the passions each human heart is a world in itself ; its 
experience profits no others. In no two lives does love play the same part or 
bequeath the same record.” 

OME of the most charming surprises to be found 

in the histories of great men are met with in the lives of 
There has always been an interest hovering over the 
Many 


Bulwer. 


musicians. 
inner sanctuary of musical artists, which invites attention. 
an illustrious man has been deified, whose everyday life, if sub- 
jected to impartial scrutiny, might have dethroned him from the 
lofty pedestal upon which public opinion has placed him. He is 
‘*divinest when remote.” 

But such critical inspections are only depressing in their ten- 
dency, as well as futile in a world where there is too little hero- 
worship and too much unfraternal misanthropy. 

Accredited genius has, for the most part, illimitable license from 
its worshippers ; the most ou¢ré freaks and moods of its possessors 
being regarded as so many indications of superior excellence, 
which in less exalted mortals would be intolerable impertinence or 
unpardonable boorishness. 

In fact, so accustomed are we to associate peculiarities of be- 
havior and speech with geuius, that their absence is looked upon 
with a certain suspicion, and a really symmetrical life becomes 
liable to be accepted as so far wanting in these interested and 
essential characteristics, as to be beyond the pale. 

To be a ‘‘ genius,” therefore, inthe eyes of an approving world, 
the musician, above all other artists, is expected to be erratic, in- 
considerate, inconsistent, moody, if not spi7itue/; in addition, quali- 
ties difficult to be recognized in that giant of scientific music, John 
Sebastien Bach, and yet 

Until very recent years the name of Bach has always been men- 
tioned with a kind of reverential solemnity akin to awe, and it is 
not without its awe-inspiring associations to thousands of musical 
students at the present day. Bach—the synonym for insufferable 
difficulties to the beginner, the equivalent of perpetual musical 
motion to the Bach—stern, severe; 
reticent, absorbed ! 
exactness, of such indefatigable industry and application to his 
that the faintest thought of a hidden emotional 


] 


spell-bound listener ! 
A man all method, and of such mathematical 


revered art, 
nature would seem preposterous. 

An austere man, with never a moment’s time in which to con- 
sider the felicities of companionship; never the feeblest desire for 
the sweet, trifling amenities of social life ; nothing save the barest, 
coldest routine resolving itself into ‘‘ fearfully and wonderfully 
made” counterpoints, marvelously precise modulations, and strictly 
orthodox organ improvements ; whose whole existence would cen- 
tre only around the loveliest progression of dignified fifths, an- 
swered by decorous fourths—his dearest, most sympathizing 
bosom friends--and whose unwearied train, ‘‘ unhasting yet unrest- 
ing,” would respond only to a heart, ‘‘ dry as the remainder 
biscuit after a voyage.” 

And thus we place one cherished idol high above the follies of 
sentimentality, and contemplate the dizzy height with deepest 
veneration. 

But what a contradiction his real life to all this imaginary asceti- 
cism, for lo, the name of John Sebastien Bach leads all the rest as 
a discreet spouse and model paterfamilias. A domestic home- 
life only equaled in its pureness, and sweetness, and wholesome- 
ness by its largeness, its fullness, its completeness. Through the 
flinty strata of his stupendous and innumerable compositions be- 
hold a heart overflowing with loving tenderness, finding abundant 
leisure in the midst of gigantic labors, to woo and win two wives— 
estimable women, with appreciative musical natures ; women that 
realized in their home circle the fondest expectations of an artist's 
career, and whose exemplary characters and rare devotion to his 
professional interests where nowhere manifest more conspicuously 
than in the unexampled delights and charms which they drew 
around the sturdy maestro in. his appalling family of twenty 
‘*olive plants;” nine sons and eleven daughters. 

No traditional lonely attic bestrewn with MS. remnants, and 
decorated with the accumulated dust-webs of weeks and months ; 
no solitary vigils and midnight oil, but charming wives, blooming 
mothers, and ‘‘a full score” of happy, exceptionally gifted children 
ranged round their proud sire like twenty organ pipes of various 
distinctive tones and elevations. 
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Twenty characteristic fugues, in different major and minor keys, 
unencumbered with the immortal classics of their author, yet in- 
finitely more beautiful and interesting! _ Forty little willing, able 
hands, ready to resolve themselves into an inimitable home or- 
chestra for the most unparalleled performance of a composer's 
creations ! ; 

Twenty little mouths open for the reception of bread and meat 
such as only a Bach could have provided! What wonder the 
master’s hands, and heart, and brain toiled incessantly under the 
harmony of such incitement? What wonder his life moved so 
consistently around two poles of so much inspiration— musical art 
and q right royal family? No idle shirking of duty on the part of 
that father and musician; no squandering of precious moments 
were the weaknesses and follies of sentimentalism in that busy, 
well-rounded existence. 

Had the master of masters, with his 
culiar” nature, been thus blessed, who shall estimate the effect it 
And yet who 


grand, gloomy and pe- 


might have produced upon his tempestuous career ? 
would be willing to transform that wonderfully intense character, 
with its lights and shadows, into a more commonplace personality? 

Beethoven, who never married, but who always wanted to ; who 
was forever exemplifying Goethe’s motto ‘‘The proof of the 
tenderest heart is to love often,” and who kept himself continually 
in that sublime state of love and suffering which chants 

** Sweet is Love 
In ceasing and renewal ; nay, in these 
It lives, and has its being,” 
and whose passionate tenderness and ineffectual realizations serve 
as an apology for all the Beethovens of modern times in their frail- 
ties and ficklenesses. 

Why the master never married has not been fully revealed; why 
he loved and suffered, and suffered and loved with such alternate 
intensity, seems a necessary part of his enigmatical destiny. If 
imaginative people are difficult to live with, it is perhaps well that 
Beethoven did not venture out of celibacy. Late in life he penned 
are taken 
After 


ing her ‘‘ My angel, my all, my other self,” and, recognizing his 


the following words to his ‘‘ immortal love.”” They 


from a letter found among his treasures, after death call- 
need of her presence in ‘‘ Wherever I am you are with me ; I must 
try to arrange it that our life may be one,” he continues: ‘* Even 
before I rise my thoughts fly to you, dear—to you, immortal love ; 
now joyfully, now sadly waiting to se whether the fates will hear 
our prayer. I am resolved to wander about far away from 
you until the time comes when I may fly into your arms and say 
that I belong to you; until I may send my soul absolved by you, 
dear, intothe land of spirits. Yes, unfortunately, it must be so. .. . 
Your love makes me at once the happiest and the most unfor- 
tunate of men. At my present age there should be some uni- 
my life; 

Be patient! love me! 


but is such a thing possible?... Be 
How I longed and wept for 


formity in 
patient. 

life, my all! Farewell; love 
beloved heart of thy beloved 


you to-day and yesterday ; you, my 
me ever. Never forget the most 
Ludwig.” 

Notwithstanding this outburst of agonized longings, only to be 
likened to the sonata appassionata, composed during the same 
period, the master seems to have retained it, and to have chosen 
rather to quiet his pangs in the congenial contemplation of na- 
ture’s sublime, changeful moods, resigning his mysterious soul to 
the soothing calms of an undisturbing solitude, thus bequeath- 
ing unreservedly to a world of loving worshippers his immortal 
name, 

Descending once more to the level of the more comprehensible 
geniuses, Dragonetti, who was ‘‘ only a double bass player,’” must 
certainly carry off the palm of victory in a pre-eminent degree, if 
eccentric manners and tastes are the distinguishing marks of such 
characters. 

This illustrious 
and pitfalls into which his susceptibility for the fair sex might 


‘ ground-bassist ’ knowing full well the snares 


plunge him, resolved to allow none of them to d‘sturb the force of 
his musical equanimity. Nevertheless, there was ‘‘ the aching 
void,” and there was the tender yearning in that expansive breast. 
Since, however, his heroic resolution forbade the comfort and 
solace to be found in the real and existing, he determined to have 
as much of ‘‘the fair semblance” as possible, and was therefore 
wont to have for amusement, and the beguiling of dull care, his 
room full of dolls of various sizes and degrees of fascination. In 
fact, this innocent, commendable diversion became such a mania 
with this formidable ‘‘ bower,” that he was accustomed to single 
out one of the swarthiest hue and carry her to concerts with him 
as his ‘‘ wife,” a veritable, inoffensive creature in every respect. 
What a valuable and practical suggestion to afflicted artists. 
And what an ingenious method of deliverance out of sentimental 
perplexities! | Dragonetti solved the question after a most unique 
and original fashion. 
ing adored ones at his side, who could never by any manner of 
means become weary or inappreciative or obtrusive. To his 
heart’s content he was enabled to saw upon the double bass, with 


He enjoyed the divine complacency of hav- 


not one dissenting listener, and to pass his days in the supreme 
security of a happiness unruffled by the slightest demands upon 
self-renunciation. Peerless Dragonetti! Palestrina was made to 
suffer the direst poverty on account of his union ; Purcell sacrificed 
his life upon the altar; Haydn beat his weary wings against the 
bars; Handel became embittered and domineering for want of 
some equalizing force; Bach’s home and affections flowed in as 
uninterestingly monotonous channel as his name suggests ; Beet- 
hoven’s morbid melancholy intensified itself in self-imposed or 
enforced solitude; but to the immortal Dragonetti belongs the 
precedence for the invention of the simplest and most guileless 
solution of the most puzzling problem presented to the artist- 
musician in his checkered and tumultuous existence. VICTOR. 
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FOREIOGN COSSIP. 


. Signor Belluci has written an opera on the story of 
‘* Charlotte Corday.” 
....The Teatro Regio, of Turin, opened with Wagner's 
** Rienzi,” the Italian version being by Boito. 
.. ++“ Jolie Fille,” a comic opera in three acts, has been 
written by M. Poise for the Paris Opéra Comique. 
.. The well-known harpist, Godefroid, has written a new 
opera in five acts, entitled ‘‘ The Daughter of Saul.” 
.A new buffo opera, “La Mille et Deuxiéme Nuit, 
music by M. Poujade, is to be produced shortly at Rheims. 


... The Constantinople opera season has been quite suc- 
cessful judging from reports. About a dozen standard works 
formed the répertoire. 

.. A new grand mass by Ponchielli, author of “‘ Giocon- 
da,” was recently performed at Bergamo. It is said to be a mas- 
terpiece both as regards invention an instrumentation. 

..The Philharmonic Society at Oxford, England, will 
perform Spohr’s ‘‘ Fall of Babylon” next month, while the Choral 
Society of the same place will soon give Gounod’s ‘* Redemption.” 

.“* Two Loves and a Life” is the title of a story by 
in the Christmas number of Figaro, having refer- 


** Cherubino,’ 
ence to certain incidents connected with the Parisian life of 
Chopin and Liszt. 

.“* Haydée,” the charming opera comique of Auber, 
was lately represented at Geneva. It met with a lively reception. 
The artists were M. Trémoulet, Mlle. Garcin, Mlle. Gerald, M. 
Delersy and M. Bacquieé. 

.. A new five-act opera, entiled “ Flora Macdonald,” re- 
cently produced in Bologna, is spoken well of by the Italian papers. 
The composer, John Urich, a nephew of Carl Vogt, is a native of 
Trinidad, in the West Indies. 

.. Arrangements for the Handel Biennial Festival at the 
Crystal Palace are nearly concluded, Sir Michael Costa will con- 
duct. Albani will probably sing in ‘‘ The Messiah,” Nilsson in 
*‘ Israel in Egypt,” and Patti in a miscellaneous concert. 

. The 
founded by Messrs. Breitkopf & Hartel, of Leipsic, in 1798, pub- 
lished by them till 1848,and at present issued by the firm of Rieter- 


Allgemeine Musthkalische Zeitung, a paper 


Biedermann, will cease to exist on the completion of the current 
volume. 

..M. Pasdeloup’s taste may be questioned when he tries 
to perform at his popular concerts, in Paris, portions of Lenep- 
veu's ‘‘ Velleda,” a work which proved so great a failure when pro- 
duced at Covent Garden, London, last season, with Adelina Patti 
in the title-role 

The production in Edinburgh of T. Wingham’s “ Con- 
in F (No. 4) seems to have been quite successful. 
It is thus that English mu- 


cert Overture’ 
More of his works are called for. 
sicians are gaining ground every day. Their works are begin- 
ning to be played everywhere. 

..Chamber-music concerts are flourishing in Dublin. 
At one of them a Mr. Billet was the pianist, and his performance 
of the piano part of Rubinstein’s second Trio in G, op. 15, was 
An abler substitute for the com- 


characterized as remarkable. 


poser could scarcely be desired. 
. The following new operas are spoken of in the issue 
‘* Charlotte Corday,” by M. A. 
** I] Conte di Geraci,” by Signor Graffeo (to be given at 


of ‘‘ I] Trovatore” for January 3 
Bellucci ; 
the Bellini Theatre, Palermo, the coming season), and ‘‘ Araby 
Pascia,” by Sussone (to be performed at the Theatre Carcano dur- 
ing the coming carnival season). 

...A new work was recently produced in Paris, at the 
‘* Le Droit d’Ainesse,” an 
operetta in three acts, libretto by Leterrier and Vanloo, music by 


Theatre des Nouveautés, entitled 


Ireneus Chassougne. ‘The piece is amusing, the music simple and 
flowing, without any pretension, and the interpretation was ex- 


cellent. Mlle. Marguerite Ugalde was encored in all her morceaux. 


... Among the new works published last month in Ger- 
many are the following: Full scores of Raff's ‘‘ Zur Herbstzeit” 
No. 10 ** Weihnachts 
Kantate,” op. 170, for alto solo, and chorus; Mozart's opera, 


Symphony, vocal score of Reinecke’s 


‘*Lo Sposo Deluso;" Rimsky Korsakow’s opera, ‘‘ Die Mai- 
nacht;” a thematic catalogue of Mendelssohn's works ; and the 


fifth volume of Ramann’s ‘‘ Life of Liszt.” 


...Some of the treasures of the old Sacred Harmonic 
Society realized good prices at the recent sale at Messrs. Puttick 
A manuscript full score of Crotch’s ‘‘ Palestine 
was sold for £5 5s. (the original score is stated to be in the British 
Museum). Handel's pitch-pipe reallzed £13 10s. The statuette 
of Handel, after Roubilliac, was sold for £25 10s. The presi- 
dent’s hammer, made from oak growing near Shakespeare’s tomb, 
and silver mounted, was knocked down at £3 10s. Some of the 
relics were bought, it was understood, to be presented to the 
honorable secretary of the society. 


and Simpson's, 


.. The authorities of Trinity College, London, have just 
arranged the details of a new open scholarship in music, to be 
called the ‘‘ Henry Smart Scholarship,” in memory of the late 
The scholarship will be open to all 
comers of either sex under conditions of competition, which the 
secretary of the college is ready to furnish to applicants, and will 
entitle the holder to a three years’ course of training in the organ, 
pianoforte and the higher branches of musicianship, preparatory to 


distinguished musician. 





the professional diploma of the college and to a musical degree at 
one of the universities. 

....Hans Richter will conduct nine concertsein St. James 
Hall, London, in the spring. 

....A prize has been offered at Palermo for the best 
original composition for the pianoforte. 

....At the present time seventy-one theatres are open in 
Italy devoted to operatic representations. 

....Herr Louis Roth, of Vienna, has just completed an 
operetta called ‘‘ Der Marquis von Rivoli.” 

....“ Don Eugenio” is the title of a comic opera by Herr 
Mohr, which was produced at Berlin on December 30. 

....A new opera is to be given at Frankfort called 
‘* Alona,” and composed by an artist bearing the decidedly Eng- 
lish name of William Hill. 


, 


....Carl Reinecke, from Leipsic, assisted at a concert in 
Basel last month in the three-fold capacity of composer, conduc- 
tor and pianist, and was extremely successful. 

....Sophie Menter scored a sensational success in Paris 
at Mr. Pasdeloup’s eleventh concert, when she played Weber's 
‘*Concertstiick ” and Liszt's ‘* Prophet” fantasia. 

....Mr. Villiers Stanford has finished an opera in three 
acts and a prologue, having for its story the life of Savonarola. 
Mr. Gilbert A’Beckett is the writer of the libretto. 


....The Leipsic Conservatory, in February and March, 
will celebrate the fortieth year of its existence by giving a num- 
ber of concerts, in which only pupils of the institution are to take 
part. 

....Gounod’s “ Faust” has been heard in St. Petersburg 
in the Russian language, and the same composer's ‘‘ Redemption ” 
will be performed for the first time on the Continent at Brussels 
in April. 

....It is said that a new opera, written in the Roumanian 
language and composed by Oreste Bimboni, will shortly be pro- 
duced at Bucharest. The government is evidently anxious to 
promote native art, since it has itself engaged the chorus and 
orchestra. 

....A new tenor, named Boetel, who, like Wachtel, has 
been cab-driver, has been discovered at Hamburg. Manager 
Pollini had paid the expenses for his musical and vocal instruction, 
and was amply repaid by Mr. Boetel’s phenomenal success in his 
début as Zyonel. 

....Hans von Biilow has been treated with electricity with 
such success that he has entirely recovered from his late illness, 
and was recently enabled to resume his artistic career with his 
usual energy, shown in the fact that he conducted five orchestral 
rehearsals in one week, 

....Several high personages of the German Imperial 
Court have united in choosing as a present for the occasion of the 
silver wedding of the Crown-princely pair a magnificent Bechstein 
concert grand, the case of which is built in the Roccocco style, 
and is covered with costly paintings. 


....A new baby-grand piano was lately sent by Ibach 
from Barmen to Richard Wagner, in Venice, Italy. The maestro, 
in a letter dated the Palazza Viadramin, expresses his thanks in 
very warm terms for the attention, praises the instrument, and 
sends his life-sized portrait in return. 

....Four new operas are reported in the issue of “Il 
Trovatore” for January 10, ‘‘La Moglie rapita,” by Ricardo Drigo ; 
‘*La Cortigiana,” by Angelo Disconzi (libretto by Stefano In- 
terdonato); ‘‘ I] Favorito,” by Signor Reparez, which is to be 
represented at the coming carnival at Valenza, Spain, and‘‘ Mar- 
gherita di Prezia,” (?) by Giovanni Zobel. 

....A highly interesting feature in the programme of the 
ensuing season of the Philharmonic Society, says the A/usical 
World, will be an MS. motet by Cherubini. The MS. had been 
for many years in the Royal Library at Buckingham Palace, and 
Her Majesty the Queen has graciously given her consent to the 
performance of it by the Philharmonic Society. The work has 
never yet been heard in public. 


...-An English contemporary says the increasing impor- 
tance of comic opera seems likely to attract the attention of other 
leading writers for the stage besides Mr. Gilbert. The libretto 
of the forthcoming opera ‘‘ Nell Gwynne,” to which M. Plan- 
quette is now composing the music, is from the pen of Dion 
Boucicault. The new work has, we believe, been secured by 
Mr. Henderson. G. R. Sims has likewise written the libretto of 
a new operetta, which is being set to music by Frederic Clay, 
composer of ‘‘ Princess Toto.” It will, we believe, be produced 
by Miss Kate Santley at the Royalty about Easter-time. 


....The London Musical Standard thus speaks of a new 
pianoforte sonata by Mr. Aguilar, played by the composer at a re- 
cent piano recital given in London: ‘‘ Mr. Aguilar’s own (MS.) 
sonata of three movements in E major'was played by him later on, 
and suffered no eclipse by comparisons. The first allegro is 
charmingly playful in style, and with some fiery passages of pas- 
sionate remonstrance, a certain tumeful theme very often recurrent, 
may be called bewitching. The Andante in G, an air vari¢, has 
many traits of excellence, and a sort of stately chorale at the 
close dignifies the movement. The finale, allegretto scherzando, 
is what the title imports—gay, spirited, and full of espidglerie. 
Here a powerful left hand thunders out a bass, which the right 
relieves with poetical passages in the upper part of the instru- 
ment ; the movement is admirably worked up.” 





ORCAN NOTES. 
Eugene Thayer, the well-known organist, gave a 
recital in Baltimore last week at the Central Presbyterian Church, 
and was assisted by his talented pupil, Jarvis Butler. The se- 


lections were greatly enjoyed by all who attended. 


* 
* + 


The average organ performance exhibits a lack of 
distinct and careful phrasing. No doubt the organ as an instrument 
offers great difficulties in this direction, but is not totally incapable 
of those sharp accents necessary to give at least the effect of 
phrasing. Naturally enough the organist who can successfully 
produce even this effect of phrasing must be a superior musician 
as well as a splendid executant. The ordinary style of playing is 
one continued muddy legato, by which the various phrases are 
run into each other and the whole work effectually rendered 


obscure. * 
*~ * 


Experience teaches that promptness of attack is not 
a distinguishing quality of every organist. The two hands strike 
chords oftener a trifle one after the other than simultaneously, 
This fact is recognized by all teachers who possess any power of 
observation. Organists whose early practice has been of a slip- 
shod order betray a marked tendency to play chords in this man- 
ner. They cannot give out a plain hymn tune or choral without 
exasperating those who have been trained to consider promptness 
of attack an indispensable quality of every perfomance that aims 
to be considered artistic. 


majority. ae 


Why those possessed of any musical taste should 
rapturously applaud a piano piece by Mendelssohn, yet scarcely 
show any desire to hear one of his organ sonatas well played, is a 
problem hard to solve. No doubt the piano is a familiar solo in- 
strument and one more readily understood than the organ, but 
this can scarcely be accepted as a reason for the difference of ap- 
preciation that exists for music of equal worth composed for dif- 
ferent instruments, The fact cannot be gainsaid, however, and it 
needs nothing else to prove the comparatively small estimation in 
which the organ is held as a purely solo instrument. The future 
will undoubtedly change this state of affairs. 


x *% 


H. Clarence Eddy, the well-known Chicago organ- 
ist, has written an article on ‘‘ Accentuation in Organ Playing,” 
in which he makes some excellent observations. Naturally enough 
the organ is not capable of the varied accents that are peculiar to 
the piano, but it is quite certain that in the hands of some players 
it can express more than is generally believed. Ordinary per- 
formers meander around without either accent or phrasing, and 
the keys might as well be struck or pressed down by wooden 
fingers under the guidance of a machine. It is hardly to be won- 
dered at that oryanists are commonly held to be as much machines 
as the organs they play. They need what the picture lacks, which 
is, a good portrait without having the one needful characteristic— 


life. * 
* 


Such organists are undoubtedly in the 


The organ as a substitute for the orchestra has 
frequently been discussed, but, with the exception of organists, 
its capabilities do not seem to be half appreciated. It seems 
strange that when an orchestra is not obtainable or is too expen- 
sive that solo pianists should prefer to interpret a concerto with 
the accompaniments played on another piano rather than ona 
large organ, even if the latter instrument be available. This 
preference is hard to account for, seeing that a second piano offers 
no variety of tone, while the organ not only does this, but is also 
a distinct contrast, besides possessing the power of a perfect 
sostenuto, a quality so necessary to an effective imitation of 
orchestral works or orchestral accompaniments. Of course, but 
few organists are born accompanists, and unless the elephantine 
instrument is judiciously handled, the solo pianist is right in pre- 
ferring a second piano, as he has only to do battle with an equal 
power should his assistant become obstreperous. Nevertheless, 
given a good organist and a good organ, the choice between the 
piano and organ accompaniment should not be difficult. A piano 
accompaniment can never be anything but tame, while the organ 
accompaniment can be crowded with interesting tone effects. 


a *% 


Old organs in England are rapidly giving place to 


new ones, or are undergoing extensive alterations and improve- 


ments. This is no matter for surprise, seeing that musical pro- 
gress is making rapid strides there as well as in this country. To 
one organist who in former years knew and played Bach's mas- 
terly organ works there are now fifty possessing the same knowl- 
edge and ability. Wonderful execution no longer surprises, a fact 
due to the greater earnestness now exhibited in organ playing, as 
also to the growing number of complete modern instruments avail- 
able for practice. An old organ now being rebuilt is that in St. 
George’s Chapel, Windsor, England. It will be transformed from 
an F toa C instrument, by Gray & Davison, of London, and will 
have four manuals—choir, swell, great and solo. The pipes and 
old action have been removed from the case in the gallery, The 
alteration is said to be due to Walter Parratt, who was recently 
appointed organist of St. George’s Chapel Royal. It is now cer- 
tain that Queen Victoria will listen to an instrument worthy of 
the name whenever she attends service at the chapel. Every year 
in this country a larger number of organs are being erected and 
old ones greatly improved, a condition of affairs quite gratifying 
to both organ builders and good organists. 
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PERFORMANCES. 
oe 
Fourth Concert of the Philharmonic Society. 
HERE can scarcely exist a more gratifying task 
for the critic than reporting the concerts of the Philharmonic 
Society, since they continue to be a permanent success in every 
direction. 

The programme performed under Theodore Thomas on the 
occasion of the fourth public rehearsal, on Friday afternoon, and 
fourth concert, on Saturday night, consisted of only four but 
thoroughly interesting numbers, and read as follows : 

Symphony in E flat (No. 1 in Breitkopf and Haertel) 
Concerto for Violin, No. 1, op. 26 

Mr. John F. Rhodes. 
Concert Overture, op. 32 (new) ith nies 
Symphony in B flat, No. 1, op. 38......--4.-. cece eeeees 

The opening and concluding symphonies are both too well known 
to necessitate any comments on our part. Suffice it to say that the 
former contains considerable difficulty for the strings, while the 
latter is not less dangerous for the wood-wind. That both works 
were produced in a manner absolutely faultless is the best proof 
of the fact we have always maintained, namely, that our Philhar- 
monic orchestra is equal, if not superior, to any orchestra in the 
world. The strings, as was shown in the Haydn Symphony, 
have remarkable volume and richness of tone, which is, however, 
still being increased through the constant weeding out of ma- 
terial that has become too old or stale. This disagreeable process, 
Mr. Thomas, as to his credit must be said, continues without fear 
or favor toward old personal friends. As regards the wood-wind 
quartet, no more efficient body of players could possibly be select- 
ed, and it is but right that we should mention Mr. Weiner’s re- 
markably fine first-flute playing throughout the Schumann Sym- 
phony. The latter work was also perfectly rendered in regard to 
tempi and general musical conception, while in the Haydn Sym- 
phony we found the menuetto taken considerably too slow, and, 
therefore, unnecessarily dragging. 

The new concert overture in A minor, by Hugo Reinhold, did 
The thematic invention 


.... Hugo Reinhold 
+ +++++-5chumann 


not strike us as a very remarkable work. 
of both the main and secondary subject is strongly Mendelssohnian, 
and in the case of the latter of the only two themes it must be con- 
ceded that it is indeed trivial. The evolution, however, is in- 
teresting and shows the thoroughly educated musician. 

About Mr. John F. Rhodes’, the young Philadelphia violinist’s 
rendering of Max Bruch’s G minor concerto, we spoke at length 
when he played the same at the fourth Brooklyn Philharmonic con- 
cert. It therefore only needs to be stated that he repeated his 
perfectly sensational success also on this occasion. Both the 
public and musicians were carried away by his fine conception, 
noble breadth of tone (the latter in spite of a poor instrument) and 
lastily by his well developed technique and purity of intonation. 
To a threefold enthusiastic recall the young hero responded with a 
masterly performance as an encore of Bach’s renowned Chaconne 
in D minor. 


—- + —— 


Third Joseffy Concert. 
R. RAFAEL JOSEFFY gave the third of his 
‘*four grand concerts with orchestra’ on Thursday night 
last, on which occasion Steinway Hall was crowded to such an ex- 
tent that late comers could not be accommodated with reserved 
seats, and some who were not satisfied with ‘‘ standing room ” 
had to leave without having heard the concert. 

The programme was a satisfactory one, although it contained 
no novelties whatever. The orchestra, under Mr. Theodore 
Thomas, gave a brilliant rendering of Wagner's overture to 
‘*The Flying Dutchman,” of Rubinstein’s interesting but too 
long ballet music from ‘‘ The Demon,” and of the ‘‘ Ball Scene” 
from Berlioz’s dramatic symphony, ‘‘ Romeo and Juliet.” More- 
over, they fairly surpassed themselves in the difficult accompani- 
ments to Liszt’s ‘‘ Hungarian Fantasia,” Henselt’s F minor con- 
certo, and especially to the sparkling ‘‘ Scherzo Fantastique” from 
Litolff’s pianoforte concerto. 

As regards the playing of Mr. Joseffy, who was the only soloist 
at this concert, it must be stated that he was not altogether up to 
his usual high standard of pianistically perfect playing. In the 
Hungarian Fantasia, one of the showiest but also trashiest of the 
many showy and trashy things that Liszt has written, and a piece 
that is well-nigh hackneyed, the virtuoso Joseffy, carried it over 
the interpreter Joseffy, the latter lacking somewhat in that fire 
and enthusiasm which the themes from his native country might 
have been supposed to have aroused in him. 

Henselt’s beautiful concerto—in its two first movements one 
of the finest works in all piano literature, in the last movement, 
however, decidedly trivial—was the picce de resistance of the 
programme. Mr. Joseffy’s conception of the same has not 
materially changed from the one apparent in his former rendi- 
tion of this work. He plays the allegro pathetico with fine 
technique and taste, but hurries the noble chorale too much to 
suit our fancy. In the lovely slow movement the first D flat 
inajor theme was extremely well played. In the succeeding minor 
theme, however, Mr. Joseffy commits an error of conception that 
is scarcely pardonable. He entirely overlooks the fact of its be- 
ing of a dual nature, and brings out the first subject very promi- 
nently, while he treats the inlaid secondary subject-matter like a 
mere accompaniment of chords, and even as such plays it so ex- 
tremely pianissimo that it is barely audible at all. In the last 
movement, which was taken at a terrific tempo, Mr. Joseffy 
showed his digital skill, so well known and so often praised be- 
fore. However, toward the close it unfortunately happened to 
him, what has happened to many and even greater men before— 
namely, that he lost himself and momentarily got out entirely. 





This pardonable slip of memory seemed all the more to upset Mr. 
Joseffy as it is of very unusual occurrence with him, and had an 
unfortunate influence on his rendition of the following unaccom- 
panied solos : 
Des Abends 
Aquarelle E major 
Overture, Aria and Bourrée, E major 
eae, One 66: Wek ¥5 C UPON in ve sig nsec Kcaas ececcccavedecs -Chopin 
* Spinning Song” Mendelssohn 
AO sare ca cinne osccnnaeseevndactudnsseqetccmniens Strauss-Tausig 
If in some of the above pieces, especially in Schumann’s little 
tone-poem, in the close of the Bach-Overture and in that lovely, 
almost nocturne-like Etude of Chopin’s, the traces of Mr. Joseffy’s 
dissatisfaction with himself were plainly discernible, nothing of the 
kind was apparent in the truly spirited performance of the final 
number, the Litolff Scherzo, which aroused the musicians and pub- 
lic alike to a genuine outburst of enthusiasm, such as is seldom 


Bach-Joseffy 


awarded to any artist. 


Miss Thursby’s Concert. 

HE concert given by Miss Emma Thursby in Ply- 

mouth Church, on Thursday evening, February 8, for the 
benefit of Plymouth Bethel, was quite successful. The programme 
contained a number of interesting selections, and, as the artists 
who assisted were well known in musical circles, a good audience 
was the result. The interpretation of the various pieces chosen 
was generally satisfactory, some of them being rendered with 
special effect. The performers, beside Miss Thursby, were Mme. 
Terese Liebe, violiniste ; Mlle. Marie Heimlicher, pianiste ; Russell 
Glover, tenor ; Theo. Liebe, violoncellist, and Carl Formes, basso. 


Maurice Strakosch acted as director and accompanist. 
——__-@— 


“Oh, Wert Thou in the Cauld Blast!” 
Y request, Mendelssohn’s well-known duet on the 
above words of Burns, was on the programme of Mr. 
Saalfield’s (projector and proprietor) concert at Steinway Hall, 
Saturday evening, February 10. ‘‘Oh, wert thou in the cauld 
blast !” is craved now by ‘* Steinway Hall,” where so many noble 
and sublime waves of sound have rolled, and an_ insulted 
audience re-echoes ‘‘Oh, wert thou in the cauld blast!” Such 
disgraceful performances (the overture, a solo on tumblers ! ! !) 
are unworthy of critical notice. The only redeeming features 
were Herr Neupert’s well-known excellent piano playing, and 
the great contralto aria of Fides’ Figlio mio from Meyerbeer’s 
‘* Prophet,” which was rendered with fine voice and in promis- 
ing style by Mrs. Mathilde Ellison, from Buffalo. Mrs. Belle 
Cole and some other vocalists only contributed to the agony 
of an ever indulgent audience, who without doubt now joins us 

in the fervent request ‘‘ Oh, wert thou in the cauld blast !” 
NEKLUDI. 
ee ee 
Frederic Archer’s Fourth Organ Matinee. 

R. ARCHER’S fourth organ matinee was given 
in Chickering Hall on Monday afternoon, the 12th. He 
had the assistance of Miss Marguerite Bryant, contralto (her first 
appearance): Mlle. Ilonka de Ravasz, pianiste, and Mr. F. Har- 
The latter gave Matki’s song, ‘‘ Amo,” and an en- 
He met with a warm reception. Miss Bry- 
** Odysseus,” created 


vey, tenor. 
selection. 
in a selection from Max Bruch’s 
She possesses an excellent natural voice, 
and sings with fine expression and intelligence. She was 
also encored. Mlle. Ravasz played Liszt’s fantasie on 
themes from Beethoven’s ‘‘ Ruins of Athens” and some pieces 
by Chopin in an admirable manner. True, she has greater tech- 
nical execution than poetic expression, but it is a pleasure to sit 
under a pianist who does thoroughly what is undertaken. She 
was encored in the Liszt fantasie. Mr. Archer played the orches- 
tral accompaniment on the organ in good style, but the two in- 
struments were not in tune with eachother, which was unpleasant 


core 
ant, 
a good impression. 


for those with musical ears. 

Mr. Archer’s solos were much better played on the whole than 
they were the week previous. His best efforts were Guilmant’s 
‘* Marche Nuptiale,” the ‘‘ Pilgrim’s March,” from Mendelssohn’s 
Italian Symphony, and Auber’s overture to ‘‘ Zanetta.” Spohr’s 
‘* Adagio and Finale,” from the fourth string quartet, and Bach’s 
‘*Prelude and Fugue” on the composer’s own name, were also 
well interpreted. Altogether Mr. Archer's playing was intelligent 
and effective, and deserved more applause than was even bestowed 
upon him. 


Oe 
Grand Conservatory of Music. 
HE ninety-second entertainment of the Grand 
Conservatory of Music, took place on last Saturday afternoon, 
at No. 64 West Twenty-third street. An excellent programme of 
some twenty or more selections was interpreted by Miss T. Bogue, 
Miss A. Macdonald, Miss H. Sands, Miss E. Gillet, Miss F. Rob- 
inson, Miss C. Oldmixon, Miss F. Black, Miss K. Rolet, Miss C. 
Cassade, Mrs. A. D. Smith, Miss M. L. Snow, Miss H. Sternfeld, 
Miss A. Uhipp, Miss E. Robinson, Mr. F. H. Wright and Dr. G. 
J. Brigiotti. Theconductors were Professors W. Aschenbrenner, 
C. A. Doppler, A. Lambert, O. Hackh, P. La Villa and B. G. 
Fontana. The audience was evidently pleased with the entertain- 


ment. 
> 


“The Countess Dubarry” at the Fifth Avenue 
SUCCESSFUL presentation of Milloecker’s comic 
opera, ‘‘ The Countess Dubarry,” was enjoyed on Monday 
evening, at the Fifth Avenue Theatre, by an appreciative audi- 
ence. The first hearing, necessarily given with some imperfec- 
tions, shows the libretto to be skillfully written, and the music 





lively and charming. The opera should be shorn Qf several ex- 
crescences, and will then have a still stronger claim on public at- 
tention. It was tastefully set and well acted, Miss Raberg, Miss 
Lucette and Mr. Adolfi deserving especial mention. 

> 


Casino Sunday Concert. 
HE following was the programme for the Sixth 
Casino Sunday Concert, which was highly successful : 
Part I. 
. Marche—“ Triomphale”’............... P 4 ... Aronson 
. Overture—‘* Poet and Peasant ”’ ..Suppé 
. Song—‘* Les Rameaux’’............ bi Faure 
Mr. W. T. Carleton. 
- Pizzicati—* Ballet Sylvia’’ F : 
. Cornet Solo—** Cujus Animam"’ (Stabat Mater) 
Mr. J. Levy. 
TE « cckccves 


Part IT. 


.. Délibes 
Rossini 
. Grand Selection . Meyerbeer 


.Gounod 
. Verdi 


. Overture—* Mireille ”’ 

. Aria—‘ Rigoletto” és ds eetkagec 

Miss Emma Juch. 

...otrauss 
Grieg 


. Waltz 
. Concerto—(A minor) 


—*Queen’s Lace Handkerchief ’’.... 


Mme. Teresa Carreiio. 
. Air Louis XIV.—* Amaryllis’’. 
“Dinorah”’..... 


..Ghys 

. Romanza . Meyerbeer 

. Galop—** Limited Express” (by request).. Maretzek 
Part III 

14. March Hongroise (** Damnation de Faust ’’) 

15. Cornet Solo—* Sweet Sixteen Waltz’’......... .....Aronosn 
Mr. J. Levy. 


. .. Berlioz 


.. Mendelssohn 


.. A. Thomas 


16, Spring Song 

17. Pollacca—** Mignon "’ aeekeaaanaead 

Miss Emma Juch. 

18. Quadrille—* Mme. L’Archiduc”’.... ; . Offenbach 
There was a good attendance in spite of the bad state of the 

weather. Everybody sang and played as announced. Principal 

mention, however, only needs to be made of Mme. Carreiio, who 


gave a really excellent rendering of Grieg’s A minor Concerto. 








A New Operetta by Lecocq. 

“La Princesse des Canaries,” an opéra bouffe, in 
three acts, libretto by MM. Chivot and Duru, and the music by 
Charles Lecocq, was presented last Friday night, the 9th, at the 
Folies Dramatiques, Paris. The piece obtained what is claimed 
in dramatic parlance a ‘‘succés d’estime.” The libretto in this 
case is generally feeble, without invention and without wit. The 
music is agreeable, but not one of the best scores of Lecocq. 
The plot of the work is as follows : 

The scene is laid in a small village in the neighborhood of Pal- 
mas, the capital of the Canary [slands. In this village two (Rar- 
riages take place on the same day—that of the tavern keeper, 
Pedrillo, and that of his cousin, /vigo. They wed two girls of 
the village, Pedrillo the charming /nez, and /nigo the sprightly 
Pepita, foster sister of 7nez. These two marriages—love mar- 
riages—promise to be very happy, but it comes to pass that the 
day after the wedding a mysterious stranger asks to speak with 
Inez and Pepfita, and after this conversation the two women de- 
clare to their husbands that they are forced to leave them imme- 
diately, but promise they will return in a fortnight. 

The second act passes in the chateau of Galugardos, which is a 
military school for young cadets. Pedri/lo and Jnigo manage to 
get in there. After a series of amusing and numberless adventures 
they again find their wives, at first in the uniforms of soldiers and 
stoutly maintaining that they are men, and next as romantic and 
eccentric Englishwomen. The husbands try to make them ac- 
knowledge them, but they are repulsed, repudiated and finally im- 
prisoned. 

Among the various musical numbers which compose the parti- 
tion the following are deserving of special mention : 

In the first act a lively and highly-colored introduction with the 
couplets of the Maitre de Poste: the chorus of the gossips, a veri- 
table musical coguetage ; a buffo trio, very lively and animated : 
the couplet, ‘‘ Il faut garder quelque chose pour son future mari ;” 
a finale, in which is introduced a village rondo of a most original 
character. In the second act the song of the Comsigne ; a very re- 
markable quintet ; the buffo duet of the two generals ; the song of 
the two Englishwomen, and the finale, in which is introduced the 
song of the Princess of the Canaries. In the third act a buffo duet, 
full of spirit; a charming love duet, and lastly, the song of the 
Toreador, a musical gem. —/7erald. 





Frederic von Flotow, like Gustave Doré, should have his 
wreath of immortelles from Britain for the pleasure he gave our 
ears as Doré gave our eyes. I do not think Flotow piped ‘‘ to the 
spirit ditties of no tone;” but ‘‘ Marta,” quite apart from the 
‘* Last Rose of Summer,” has pleased us by its pretty story and 
gay music longer than any other light opera, the ‘* Barbiere” ex- 
cepted.—Zx, 


> 


We observe with pleasure that a society has been formed 
for the practice of concerted music by members of the insurance 
profession. No more delightful occupation could be devised than the 
pursuit of harmony, either socially or professionally. We sincerely 
trust that the Insurance Musical Society may have a long and pros- 
perous career. Of course there isa good deal of obvious fun to be 
extracted from the enterprise, which we will refrain from inflicting 
upon our readers ; still, we may express the hope that some 
original compositions may be produced by members of the society. 
Among these the ‘‘ Grand March of the Agents” and a *‘ Mortality 
Table,” set to slow music, would not be the least interesting.— 
London Review. 
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' oun Correspondence. 


3oston, February 8 
HE fourth concert es 
took place on Wednesdi y, 


the Philharmonic Society 
had the best programme of pu series thus far, consisting of the 


y, January 31st, at Music Hall. It 


following selections : 
Weber. 


Berlioz. 


* Oberon” 
of the Holy Family Seen the 
in F, op (first time in America.) 
. Adag io } 


o con f 
pastor Allegro non troppo. } 


enuette 
xlon de Dardanu ‘ be obaewaveses sweeeee 


Overture t 7 oben 
The Repose “ Flight into Egypt 
7 (Italian) 


.. Rheinberger 


.Saint-Saéns 
. .Wagner 
Chadwick 

pieces were interpreted by Mr. W. I. Winch. He 

of the kind which suc- 


g, from “ die Walkiire.”’ 
van Winkle 


Overture “ 


rhe vocal 


possesses a rich and powerful tenor voice, 
cessfully penetrates every nook and corner of a large hall, and is 
heard above the orchestra, chorus and all.. I admired his Berlioz 
Wagner's song might have been sung with 
though the 


interpretation was The 
veccompaniment to this number, notably the few intro- 
but the Berlioz 


number the most 


1 fire, as it seemed to me at least, 


and the style masterly throughout. 


more passion an 
noble, 
orchestral ; 
ductory bars, was coarse and rough in the extreme, 
Kheinberger’s symphony was given 


‘*Wal- 
for the com- 


piece was well accompanied 


for the first time in this country. Last year we heard his 


lenstein”” symphony, and it would have been better 
The ‘‘ Wallenstein” is an 


ahead of the 
better to 


been reversed. 
far 


been 


if the order had 
work, 
say it 


poser 
work 

the 
symphony are¢ 
This 
first and second subjects of the first 
The 
The treatment 


but it is so later 


earlier 
would 
The 
ghout weak, and 


can be especially said of the 


have have heard 


first. motives of this new 


throu sometimes even ¢ ommonplace. 


l best 


movement, and to the menuetto. 


Adagio. 


however, 


also of the theme 


theme, without doubt, is the one of the 


he work, is masterly, and 


at the skill with which 


of the motives throughout t 


the something is 


astonished 
little. rhe 
a brass tuba seem sadly out of place in a 
the 


musician is 


made out of very instrumentation is good, although 


three trombones and 


had in mind 
The 
orchestra was highly commendable, 


taken 


and Saint-Saéns’ 


menuetto pastorale, unless, indeed, composer 


some rustic dance accompanied by a brass band. rendering 
of the work by the 


exception of the Adagio, 


with the 


which was so fast as to lose its 


er altogether. Rameau’s Rigodon Barca- 


and, as usual, with such little ‘‘ catches,” received 
by the Chadwick's 
lly here, but 


great expectations for the musical future of 


* went well, 


audience. overture has 


too often by 


the most applause 


been heard repeat not any means. It 


isa work whi h raise Ss 
wuthor in the listener. It is well scored, the ideas are 


and the 


he young 
‘ ood ind 


nest work of 


well developed, whole impresses one as the 


musician. It was written in Leipsic 


and brought out successfully 


in earnest 


ing his studies there, 
the 


another overture called ‘‘ Thalia, 


ition concert at conservatory. He has since 


ritten a symphony ” and 
all of which works have been brought to a 


Mr. 


ind it does one good for once to 


here in Boston. Chadwick cannot com- 


g overlooked here, < 


aspiring talent is properly fostered and en- 


no lack of talent for composing in the 


American nation, the trouble is rather that there is no place where 
in a congenial atmosphere, it can thrive and develop, for without 


all talent is of 


proper care 
prop car 
Che « 


ny Orchestra 


and, of all things, encouragement, 


gliteenth symphony concert of the Boston Sym- 


the 


took place on Saturday, February 3. The pro- 
was the following 

Bennett 
Mozart 


Beethoven 


Sterndale 


. Grieg 


. Rubinstein 
Franz 
Auber 


Miss Abbie Whinnery, 
I did 


d since then. 


This lady has 
but 


well re- 


' 
soloist soprano, 
not hear her at that time, 
She 


iird vocal recital of Mr. and Mrs. 


has gain was 


ceived by the audience rhe tl 
Henschel took 


d from French composers. 


place on Monday, February 5, with a programme 
lhe Handel and Haydn Society 
* Redemption,” instead of 


’assion Mus 


epeat Gounod’s * on Good Friday, 


’ as was first intended. 
Louris MAAS, 


Chicago Correspondence. 


CuicaGco, February 


third of the Heimendahl Symphony Concerts, 


—. 


Hall last Tue 


good and t 


last of the present season, took place at Central Music 
The 


1¢ audience contained many of the most prominent 


sday evening attendance, though not large, 


was 


musicians and musical people of the city. The programme was as 
follows 


Overture “* Oberon .. Weber 
2. Chaconne et Rigodon 
D’ Aline Reine de Golconde (first 


nA 


time) Monsigny-Gevaert. 


Concert minor .. Grieg. 


resa Carrejo. 


Madame Te 


Serenade for string orchestra (new) Fuchs. 
Beethoven. 
Handel. 


.. Paganini-Liszt. 


mious Blacksmith. . 
Campar 
Madame Teresa Carreiio 


lavonic Dances (new) Dvorak. 
Artistically the concert was even more successful than the pre- 


ceding ones, the orchestra showing the effects of their previous 





training under Mr. Heimendahl’s baton. Every one of his con- 
certs bears fresh testimony to the fact that he not only knows 
thoroughly the character of the interpretation he desires, but is also 
remarkably successful in obtaining the wished-for effects from his 
players. The string effects were charming throughout, being 
characterized by exquisite delicacy as well as great breadth and 
power, carefully contrasted in the proper places. Particularly 
was this noticeable in the Oberon overture and the ‘‘ Serenade” by 
Fuchs. The fine flute playing of Mr. Otto Oesterle, who perhaps 
has not a superior in this country, has been particularly enjoyable. 
Some of the other wind instruments have also been handled with 
great skill and discrimination, but others, notably the horns (who 
occasionally sputtered badly), are not yet fully disciplined. 
Madame Carreiio, was the pianiste, and gave a brilliant and dash- 
ing, as well as poetic rendition of the Grieg Concerto in A minor, 
to which the accompaniments were exceptionally well played by 
the orchestra. Her other numbers were also charmingly played 
and she was encored after each appearance. Mr. Heimendahl 
to be congratulated upon the success of his endeavor to give a 
series of first-class symphony concerts with a local orchestra. 
‘*Tolanthe ” has been running all the week at the Grand Opera 
House and will continue another week. The principals are weak in 
vocal ability and weaker in enunciation, so that with the exception 
of Mr. Seymour they are difficult to understand. While this 
gentleman is deficient vocally, he atones for his shortcomings in 
this respect by his fine acting, which was thoroughly appreciated 
Miss Fritch is the best vocalist in the company. 
A concert was given 


by the house. 
She acted the réle of PAydiis very prettily. 
at Michigan City, Indiana, last week by Miss Eva Leeds, of that 
city, Mrs. Grace Hiltz Gleason (vocalist), William Lewis 
(violinist) and M. Eichheim (‘cellist), of Chicago. The Enterprise 
says of Mrs. Gleason’s singing of the waltz song from Gounod’s 
‘* Romeo and Juliet:” ‘‘ For her beautiful interpretation of this 
work she received a warm recall, to which she responded with an 
exquisitely feeling and effective rendering of ‘Old Folks at 
given with marked dramatic effect, 


and 


Home,’ whose familiar strains, 
met with the iy see of unbidden tears all yaad the house.” 
brilliant camels and she plays with 4 a genuine and deep musical 
feeling that is not often met with. Her numbers were exceedingly 
enjoyable. Next week at Haverly’s Theatre we are to have Marie 
Geistinger, and the Amberg Opera Company. 

Mr. H. Clarence Eddy gave the first of his new series of organ 
recitals at Hershey Music Hall last Saturday, playing works by 
Bach, Sterndale Bennett, Fumagalli, in his 
usual splendid style. Miss Margaret P. Sperry, the vocalist, 
Schumann and Schubert, in a delightful 

FREDERIC GRANT GLEASON, 


Saint-Saéns and 
sang 
songs by Franz, Brahms, 


manner. 


Cleveland Correspondence. 

CLEVELAND, O., 
music-loving people of Cleveland have been 
on that delicious delicacy without stinting for the 
past few weeks. It is superfluous to say that they are fastidious 
in their choice and admirable samplers, as most persons are who 
The last feast 


February 10. 
HE 


feasting 


have a superabundance of any desirable article. 
was the second concert of the tenth season, given by the Cleve- 
land Vocal Society to its honorary members at Case Hall, Thurs- 
day evening, February 8. The spacious hall was entirely filled 
with a very select audience, as all Cleveland musical audiences are, 
more especially those that assemble to enjoy the concerts given by 
this well-known society. The programme consisted of the follow- 
ing numbers : 
Serenade. ‘* Staéndchen.”’ 

Cc heres and orchestra, 
(Op. 66).... 

Orchestra. 


Overture, ** Yelva.”’ 
‘* Were I the Nightingale.’’ Soprano solo 
Miss Nellie Rouse and chorus. 

Funeral March ; -Chopin. 

Ore hestra. 

(Op. 68.) Musical burlesque 
Italian Opera Finale, for tenor solo and male chorus. 
Mr. E. P. Alexine and male chorus. 


(Op. 134.) 


in form of an 
.... Richard Genee. 


Italian Salad. 


Liebesliedchen. .Wilhelm Taubert. 
endian stra. 


Arranged by Wilhelm Kienzl. 


String 

Old German Shepherd's Song. . 
Female chorus, 

lero. (Variations.) For two pianos, on an English 


Lilli Byl 

theme... . . Theo. Gouvy. 
Miss C “te a Strong anil Mr. J. H. Rogers. 
(Part song.) 


Mixed chorus. 


Summer’s Good-bye. Banks, 


Grand Waltz. (Brillante.) .. Chopin. 


Orchestra. 


G. A. Macfarren. 


Cantata. (May-Day.) Soprano solo 


Mrs. F. W. Britton, chorus and orchestra. 

The fifth piece on the programme was excellently sung. Mr. 
E. P. Alexine gave his difficult part, the tenor obligato, in such 
a manner as to impress the audience with the fact that he was a 
special devotee to Italian opera. The third, fifth, seventh and 
eighth numbers elicited applause and called forth a repetition. 
The last number was rendered in an excellent manner. It con- 
sisted of ‘‘ The Queen’s Greeting,” a, soprano recitative and song, 
with burden by the chorus, and ‘‘The Revels” in full 
chorus. The effects in the melodious cantata are pleasing, 
and the work is one of the most desirable pieces that a 
person could listen to. The chorus rendered their part in 
an agreeable manner, their singing being evenly tempered, the 
shadings in excellent taste, and well timed; Mrs. F. W. Britton 
sustained the part of the ‘‘ May Queen,” and her rendition of the 
recitative and solo was vociferously applauded, calling for a repe- 
tition of ‘‘ The Queen’s Greeting.” The concert was a grand suc- 





cess, and was pronounced to be one of the best that the society has 
The success to a great extent was due to 
Professor Alfred 


given for some time. 
the efficient management of the conductor, 

Arthur. 

The Cleveland Philharmonic Orchestra gave its second concert of 
the season at Case Hall, on January 25, to its honorary members, 
assisted by well known local talent: Mrs. Hermann Ahlers, 
Mrs. John” Ranney, Messrs. John Spindler, Fred. T. Sholes and 
Charles Heydler. The following numbers were given : 

Coronation March, ** Die Folkunger”’... ..e-s--+. Kretschmer, 
“ Sovvenir de Spa” . Servais. 
Mr. Chas, Heydler. 

CI Dis deh cccececsassccpwacetaceumed Gade. 
Concert Overture J. Kummerfeldt. 
(Composed for gnd dedicated to the Philharmonic Orchestra, conducted 

by the composer.) 


** Gute Nacht.’’ Nocturne. 


** Good Bye” 
John Spindler. 
Quatuor Selections from ‘tI Puritani”’ 
Messrs. Cherrier, Rheinhart, Ahlers and Schroeder. 
Overture, ‘* Lac des Fers”’ 

Dacha C* A Wists ta Tae) os vine no's vic view cavias o0cvcsave Saint-Saéns. 
Quintet (‘* Anna Liese ”’) Puchringer. 
Madames Ahlers and Ranney ; Messrs. Spindler, Stedman and Sholes. 

Overture, ** Miner’s Dream” 
Vorspiel to Act V., “* King Manfred ”’ 
Waltzes, ** Morge nbl: itter”’ 

Judging from the enthusiasm monibeaed by the audience calll- 
ing for numerous encores during the rendition of the programme, 
it was heartily appreciated. 

Miss Emma Abbott closed a successful engagement last Sat- 
urday at the Euclid Avenue Opera House. She appeared three 
during the week. While it may be said that 
as much favor as was anti- 


times in ‘‘ Iolanthe” 


‘‘Tolanthe” was not received with 
cipated, it was played to fair audiences. 

The members of the Orpheus Vocal Society proceeded ina 
body Saturday evening tothe residence of Prof. Karl Pallet, their 
conductor, and expressed their high appreciation of his services 
by presenting him a beautiful gold-headed cane. 

Mme. Nilsson is to appear at the Tabernacle on the 26th inst. 
We have not had the pleasure of listening to her in Cleveland, but 
it is safe to say that she will meet with a hearty reception. There 
are thousands anxious to hear her, and, for this reason the People’s 
Tabernacle has been secured. It will comfortably seat about six 
thousand. 

The management of the Cleveland Vocal Society have announced 
that they will not have their third concert of this season on April 
12, but will give a grand concert during the month of May, con- 
ducted by the eminent German composer Max Bruch, during his 
first visit to America. The Vocal Society, Festival Chorus, and a 
largely increased orchestra will participate, and have commenced 
their rehearsing. Only Bruch’s own composition will be given on 
that occasion. 

Miss Catharine Lewis sings in ‘*‘ Olivette 
” at the Euclid Avenue Opera House, next week. 
‘ Prince Conta.” 


and ‘*‘ The Mas- 
cot, She may 
also give her new opera, by Lecocq, 

On February 22, the Central Musical Association will give its 
second concert at Case Hall, assisted by the Dana Musical Insti- 
tute Orchestra, of Warren, Ohio. 

The Fanny Kellogg-Brignoli Opera and Concert Company will 
appear at Case Hall on Monday evening, February Ig. 

A new the Cleveland Glee Club, 
composed of sixteen male voices, has been organized in this city. 

T. M. GARVIN. 


musical association called 


Detroit Saneesninies. 
Derxorr, February 3. 
ne ee a very disagreeable rain, 
with chilling blasts of wind from the northwest, the resi- 
dence of Mr. J. de Zielinski was crowded last Tuesday evening 
music-lovers and friends of that gentleman, the 
There is no doubt but 


with students, 
occasion being his seventh ‘soirée musicale. 
that the large assembly was well repaid for venturing forth in such 
weather, for everyone was made as comfortable as the crowded 
state of the apartments would allow, and the programme com- 
manded the most rapt attention of all, and read as follows : 
Suite Op. 19; for Piano, Violin and "Cello. ..........00 ccaccceces Zimmerman 
I, Introduction and Allegro; II, Canon in the 7th; III. Gavotte ; 
IV. Air; V. Gigue. 
Messrs. J. de Zielinski, Wm. Luderer and R. Spiel. 

“Thy Sentinelam I”... . 

Mr. Fred. Morse T 


ee Ae Watson 
‘aylor. 
Valse de Concert, .. Liebling 
Berceuse, Op. 

Romance Etude, Op. 32 
Rhapsodie Hongroise, No. 


1 
f Mason 


O’ Leary 
.. Hatton 


** Silent Evening ’”’. 
“* When Red Leaves Fall” 
Mrs. Geo, W. Willard. 
Trio, Op. 42; for Piano, Violin and ’Cello 
Allegro animato ; II. Allegro molto vivace ; 
1V. Allegro con fuoco. 
Messrs, J. de Zielinski, Wm. Luderer and R. Spiel. 
** The Haunted Stream ” 


lI. 


Andantino ; 


.. Phelps 
Arion Quartette. 

After the Arion Quartette (composed of Louis De Salle, C. V. 
Slocum, J. Q. Adams and R. Gates Rice) had sung ‘‘ The 
Haunted Stream,” with the obligato part from an adjoining room by 
Miss Cora R. Miller, of New York, the lady was called for re- 
peatedly, and sang most exquisitely Cowen’s ‘‘ It was a dream.” 
The period ical perturbation in our church choirs is at hand ; St. 
John’s is badly off in various ways, and the entire fersonnel occu- 
pying the organ loft at the Fort Street Congregational Church 
having been dismissed, country organists are trying their hands 
at charming a city congregation. It may occur to some one read- 
ing these lines that Detroit is bereft of organists; but such is not 








i 



















the case. We have several, good ones, but the market having 
been flooded with young and old girls who are willing to disport 
themselves on a three-manual organ for a small salary and the 
great honor of being organist of such and such a church, the pro- 
fessional man is left out in the cold, and the learned committee- 
man—as a rule unable to tell a dance tune from a funeral march— 
prides himself on his great judgment and tact! Her Majesty’s 
Opera Company will be here on the 8th, gth and roth, when 
‘* Lucia,” with Mme. Albani, ‘‘ Semiramide,” with Mme. Patti, 
and ‘‘ Guglielmo Tell,” with Mierzwinski in the title-réles, will be 
given on the respective dates at the Detroit, under the manage- 
ment of C. J. Whitney, of the Grand. A full account of the sea- 
son will follow in my next. ite 
Pittsburg Correspondence. 
PirrssurG, January 31. 
HE rumor mentioned in my letter of January 11, 
that a change in the directorship of the Musical Union would 
shortly occur, has been realized, Professor Foerster having been 
succeeded by Mr. Carl Retter. Whatever may have been faulty 
in Professor Foerster’s election to the post at the outstart, the 
fact remains that he was rather shabbily treated. I remember 
having asked him about Mr. Thomas’s engagement for the May 
Festival, of which I had received an inkling, when he met my 
question with a look of surprise, and the statemeut that I knew 
more than he. It seems that after securing his services and osten- 
sibly being glad at having secured them, as a compromise between 
the Whiting and Retter factions, the executive committee utterly 
ignored Foerster ; consulted him about nothing they did, and even 
failed to inform him of their arrangements with Mr. Thomas. 
No wonder, therefore, that he resigned, and that he is glad at having 
shaken from his shoulders so thankless a position. 

Mr. Retter has been very successful in his yet short career at 
the head of the Musical Union. Rehearsals have been exceed- 
ingly well attended, and the details of Mr. Thomas’s engagement 
have been satisfactorily concluded. Gounod’s ‘‘ Redemption,” 
‘‘Elijah,” and scenes from ‘‘ Lohengrin” and ‘‘ Tannhaduser” 
will be given. The Coliseum has been secured, and the May 
Festival promises to be the event of several years in our musical 
history. 

Professor Whitney, conducting the Mendelssohn Union, prom- 
ises us a musical festival about April 1, at which the Nilsson com- 
pany is to appear. I understand his trouble now is to secure a 
hall, but I hope the difficulty may be surmounted. 

BeN MORDECHAI, 


Omaha Correspondence. 
Omana, Neb., February r. 
HERE have not been any concerts during the past 
few weeks, although active rehearsals have been going on. 
The Harmonic Society intend giving the oratorio of ‘‘ Elijah” 
about March 1, and are at present busily engaged in rehearsals. 
This society is composed of some of the best musical talent in the 
city, and their entertainments are always well attended. 

The Omaha Glee Club will give their third annual concert at 
Boyd’s Opera House on February 13. They have secured Miss 
Mabella and Miss Dutton. Miss Mabella for the past five months 
has been with the Rivé-King Concert Company. She sang here 


““ 


two years ago at the ‘‘Singerfest.”.. The club has been under the 
directorship of Mr. Frank Smith, the leading tenor in the city, 
ever since its organization, and contains the best male talent in 
the West. 

The Musical Union Orchestra, under the management of 
Mr. Julius Meyer, are preparing for another of their delightful 
Sunday afternoon concerts. C. E. Funk. 


Newark Correspondence. 

Newark, N., J., February 8. 

R. LEOPOLD DAMROSCH and his orchestra was the at- 

D traction in‘ Newark this week. The programme was excel- 

lent and consisted of the following numbers : 1. Overture, ‘‘ Leo- 

nore,” No. 3, by Beethoven ; 2. Aria, from ‘‘ Der Freischiitz,” 

by Weber; 3. Scandinavian Symphony, by F. Cowen; 4. Aria, 

from ‘‘ Mignon,” by A. Thomas ; 5. Norwegian Melody, by E. 

Grieg ; 6. Valse, from ‘* Serenade,” by Tschaikowski ; 7. Mili- 
tary March, by F. Schubert. 

Mlle. Isidora Martinez, the well known prima donna soprano, 
sang her numbers to perfection, and received abundant applause, 
and after the aria from ‘‘ Mignon” was recalled threetimes. The 
orchestral pieces were rendered in Dr. Damrosch’s best style, 
which shows much taste and study. The Cowen Norwegian Sym- 
phony was heard here for the first time, and was received with en- 
thusiasm. ‘The concert was well attended, and was under the 
auspices of the Newark ‘‘ Harmonics.” 

The second concert for chamber music took place last Monday 
at the Aldine building, and the programme was as follows : 





Be ee TN Bais 05 sie shine ndasencascodaccabaceba Beethoven 
2. Songs, Ja, Liebestreu, WE Bind cS eenctdecenssaseesdedes “ee -J: ? Brahms 

PO He A ew a. cew retbssneedkabdcesenns vbdenabencuees . Schumann 
SDE: Cc Bbc PEMk. Sy OE NINE eo vic ese rcnctscccictvshevesseccnes F, Riés 
6 A NR” Ty Di cn pais cb nectvisvdusdes a cvedecseren’ Chopin 


i EM, 1 6a5 be Chanbanendteneeeesees bane Rubinstein 
5 Py PUI 665.0 ccbicccean 
6. Quartet, op. 47, E flat major 

The artists were Mr. N. Franko, violin; Mr. J. Risch, viola ; 
Mr. C. Werner, ’cello; Mr. A. Kolling, piano. Miss R. Franko 
made her first appearance on this occasion. She is a very fine so- 
prano, her voice being especially adapted to the concert room and 
her rendering of the songs by Brahms and Schumann was highly 
Mr. N. Franko played with much spirit the suite by 


. Songs, { 





appreciated. 
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Riés, and was enthusiastically applauded for his playing of the 
gondoliera, which he had to repeat. Mr. Werner’s rendering of 
the ‘‘ Largo,” by Chopin, was really perfect, and it was the gem 
of the solos on this occasion. The quartet of Schumann fin- 
ished the programme in a most delightful manner, and the artists 
did their very best to bring out this work in an excellent style. 
These concerts are increasing so rapidly in favor of the Newark 
public, that Professor Kolling will soon have to look for a larger 
hall. MK. 


Syracuse Correspondence. 


Syracuse, February 5s. 
HE Musical Jubilee, which has been under active 
preparation for several weeks, will open with a grand con- 
cert this evening. Gilmore’s band, which will furnish the instru- 


' mental music for the occasion, arrived here this morning. Mr. 


Gilmore with his wife and daughter, came yesterday afternoon. 
After examining carefully the arrangements at the Armory Build- 
ing, where the concerts are to be held, he declared that nothing 
was wanting to make the affair a grand success. A large platform 
for the use of the chorus of six hundred voices and the orchestra 
has been erected at one end cf the immense drill room, and another 
still larger, filled with reserved seats, at the other end. The large 
gallery is also reserved, and the general tickets will admit the 
The room will be lighted by electricity, 
Several 


bearers to the main floor. 
and a circuit of twenty lights will illuminate the grounds. 
vocalists from abroad have been engaged in addition to the Syra- 
cuse soloists. Two grand concerts will be given daily for the re- 
mainder of the week. ’ 

The Jubilee promises to be a greater success even than the one 
of four years ago, and will reflect great credit on the originators of 
The programme for this evening is as follows : 

PROGRAMME. 
= el WI sce hi dioninsewnss kale , Weber 
Gilmore’s Full Band, Chorus joining in the Finale, ‘*‘ My Country, 
‘tis of Thee.” 
. ‘* Angel of Peace”’ Séxias , yee Keller 
Chorus and Band. 


the project. 


i) 


Meyerbeer 


3. Grand Selection—‘* Huguenots ‘ 
Gilmore’s Band. 
4. Selection gta taeda ane dedeare aes 
Temple Quartette of Boston. 
5. Trombone Solo—Air Varié wae 
Mr. F. W. Innes. 
6. Soprano Solo... <u aise . Selected 


Madame Nellini. 
. Patrol—*t American’ (new)..... Rs ae i 
Gilmore’s Band. 


Nn 


8. Inflammatus—** Stabat Mater ie Madeedee aenene Rossini 
Miss Elenor Kopp, Chorus and Orchestra. 
9. Cornet Duet—" Swiss Boy Varié”’ eT Cree sence 
By the Bent Brothers. 
to. Selection ecceseorcouse O06 vb cee decwss : 
Temple Quartette of Boston. 
st. Maveh—" Covamation ™. ...0cccsscssescsvccsece Meyerbeer 


. Finale—‘* Old Hundred’’....... ae . 
The audience is requested to rise and join with Grand Chorus, Full 
3and, and Cannon Accompaniment—* Praise God from Whom 
all blessings flow,”’ &c., &c., &c M 





HOME NEWS. 


——The next concert of the Buffalo Sangerbund is on 
Monday, February 26, at St. James’ Hall. 

—The Cornell Glee Club, of Ithaca, N. Y., will give two 
concerts toward the end of the university term. 

——The French Opera Company, New Orleans, managed 
by A. J. Defossez, will prolong their season until February 22. 

——Miss Gertrude Orme has been engaged by the Nor- 
cross & Mahn Opera Company to sing Lady /Jane at Philadelphia. 

—There is no knowing when “ Iolanthe” will be with- 
drawn from the Bijou Theatre. It continues to do a large busi- 
ness. 

——A special Sunday evening service will be given during 
Lent at Chickering Hall, under the direction of Mr. Archer, the 
organist. 

——Mme. Marie Geistinger and her company are giving 
delightful performances of German comic opera at Haverly’s 
Theatre, Chicago. 

——The Boston Ideal Opera Company present a varied 
répertoire at Haverly’s Brooklyn Theatre this week. On Monday 
evening ‘‘ Fatinitza” was given. 

——The Brooklyn Amateur Opera Association will give a 
performance of ‘‘The Bells of Corneville” at the Brooklyn 
Academy of Music on next Friday evening. 

——Mme. Christine Nilsson and her Concert Company 
gave a concert at the Central Music Hall Chicago, on last Monday 
night, and will give another one on Saturday afternoon. 

——Mme. Gabriella Boema, who scored such a decided 
success at the third Steinway Hall popular matinee, has been en- 
gaged to sing at the Symphony Society concert in April. 

James Barton’s Comic Opera Company has made such 
a success with ‘‘Iolanthe” at the Grand Opera House, Chicago, 
that it will be continued there throughout this week. Miss 
Roach, late of the New York Standard Theatre has joined the 





company. 
The managers of the New York Chorus Society state 
that in consequence of the delay in Europe in preparing the chorus 
parts of Wagner's ‘‘ Parsifal,” the third concert of the society, 
with its preceding rehearsal, is postponed for four weeks. The 
new dates are Friday, March 16, and Saturday, March 17. 

John McCaull has signed a contract with J. H. Haverly 
by which he will take the company now playing ‘‘ The Queen’s 
Lace Handkerchief” at the Casino, on a tour, commencing in 
Brooklyn March 12, going as far West as San Francisco, and 











then returning to Chicago. The company will get back in this city 
about the middle of June. 
The Grand Opera Troupe, including Capoul and Théo, 
left Mexico for Havana, on Tuesday, the 6th inst. 

——Miss Emma Thursby sang in a concert on last Thurs- 
day evening, at the Grand Opera House, Paterson, N. J. 





——The second concert of the Amphion Musical Society, 
which took place at the Brooklyn Academy of Music, on the 7th, 


proved a great success. 





Mendelssohn's Antigone music will occupy a place on 
the programme of the last concert of the present season given by 
the Mendelssohn Glee Club. 

——tThe nineteenth public rehearsal and concert of the 
Boston Symphony Orchestra will be given at the Music Hall on 
Friday afternoon and Saturday evening. 

—At the Philadelphia Lyceum on last Monday night 
Miss Jennie Winston and her comic opera company produced 
Von Suppé’s opera of ‘‘ Donna Juanita.” 

——The Boston Ideal Opera Company will commence a 
limited engagement at the Fifth Avenue Theatre on next Mon- 
Fatanitza.” 


se 


day, February 19, opening in 

——NMr. Frederic Archer gave an organ recital at Vassar 
College, Poughkeepsie, on Saturday afternoon, his services having 
been secured for that purpose by Professor Ritter. 

——Clara Louise Kellogg will, in all probability, sing at 
the new Casino on Sunday, February 18. She was to have sung 
there last Sunday night, but was prevented from doing so. 

——tThe pitch of the Philharmonic orchestra is to be low- 
ered after this week, as all the necessary new instruments arrived 
some time ago, and the players have become accustomed to them. 

-—The third concert of the Newark Harmonic Society 
was given with much success at the Grand Opera House, Newark, 
on the 7th, by Dr. Leopold Damrosch and orchestra, with Mlle. 
Isidora Martinez as soloist. 

——Mr. Sam Franko, the violinist, has received from Moritz 
Moszkowski, the celebrated Berlin composer, the score and parts 
of the newly-written violin-concerto, which Sauret lately played 


at Leipsic with such marked success 


—The Catherine Lewis Opera Company produce 
‘* Prince Conti,” a new comic opera—and if we mistake not, it is 
another title for ‘‘ Le Cceur et la Main ’—at the Euclid Avenue 


Opera House, Cleveland, February 16. 
—Arthur Rousby is the first of the English members of 

Mr. D’Oyly Carte’s company to start for home. He sailed on last 

Saturday by the Britannic, and will take the part of Strephon in 


‘*Tolanthe ” at the London Savoy Theatre. 





George Gemunder, the famous violin maker of this 
city, has constructed a violin on the model of Paganini’s famous 
Joseph Guarnerius, and has presented it to F. G. Child, of Bos- 
ton, manager of the Rubinstein Concert Company. 

——The last performance of “ Iolanthe” at the Standard 
Theatre, will take place on Thursday, the 22d inst. The opera 
is well worth seeing and hearing, and the farewell performances 
of D’Oyly Carte’s company will doubtless be largely attended. 

—The following are the principals in the cast of “ The 
Countess Dubarry,” which was brought out at the Fifth Avenue 
Theatre on last Monday evening: Countess Dudbarry, Miss 
Raberg ; Lucette, Miss Hecht; Leonard, Mr. 
Vicomte, Mr. Adolfi. 


Klein, and the 


——At Mr. Harrison’s concert at Steinway Hall, on 
February 20, the following artists will appear Alice Whitacre, 
Marie Godbert, Anna Luckie, Fred. Harvey, Ed. Connell, I 
Mills, Armin Schotte, A. 


Lenicioni, Mina Buhlmeyer, W. F. 
Liberati, A. Greenhalch and F. Greco. 

—At the next New York Philharmonic Society's con- 
cert, March 9, Mr. Joseffy will be the soloist, and the following 
will be the programme: Overture, ‘‘ Medea,” op. 22, Waldemar 
Bargiel ; Serenade in D, op. 9, Robert Fuchs (string orchestra) ; 
Concerto in A minor, op. 52, Schumann; Symphony, No. 2, 


‘*Ocean,” Rubinstein. 


——Charles Barnard, of this city, has written the text and 
Alfred Cellier the music of a one-act operetta, ‘‘ Too Soon,” in- 
tended for young performers. The work employs seven principal 
characters, three male and four female, and chorus. 
The dresses give a good 


lhe time of 
performance is about forty minutes. 
chance for display without much expense. 


During Lent the choir of St. Stephen’s Church, in 





East Twenty-eight street, will sing on Sunday evenings selections 
from the ‘‘Stabat Mater” of Rossini and several of Gounod, and 
during Holy Week ‘‘ The seven last words of Christ,” by Dubois, 
with orchestra and eminent soloists, will be given under the direc- 
tion of William E. Mulligan, the musical director and organist of 


the church. 





The Royal Opera House, Toronto, Can., was destroyed 
by fire early on last Thursday morning. Ravel’s new Humpty- 
Dumpty Company was playing for the week and lost all its effects, 
The loss on the Opera House is estimated at 
The house was opened in 


valued at $10,000. 
$70,000, It was insured for $15,000. 
1874. Miss Lillian Cleeves, in ‘‘ Only a Farmer’s Daughter,” and 
Rice’s Opera Company, in ‘‘ Iolanthe,” were engaged for three 
days each this week, The Kiralfy Brothers, now playing the 
‘Black Crook” at the Grand Opera House, will give a perform- 
ance for the benefit of Ravel’s Company. 
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Dr. Leopold Damrosch. 

R. LEOPOLD DAMROSCH, whose picture 
D graces the title-page of this issue of THE Musical CourIER, 
was born at Posen, in Germany, on October 22, 1832. Although 
early in life he showed musical talent and inclination for the calling 
of a musician, he still followed his parents’ wish and advice— 
namely, to study medicine, which he did at the Berlin University, 
where he was promoted to the degree of Doctor of Medicine in 
1854. After he had finished these studies, however, Dr. Dam- 
rosch, following his stronger inclinations, gave himself up to 
deeper musical development under Hubert Ries (violin), Dehn and 
and in 1856 already appeared at Magdeburg 


In the same year he was 


(theory ), 

before the public as 
appointed by Liszt member of the court orchestra of Weimar. 
Dr. Damrosch then and there got on terms of personal friendship 
with Liszt and his most prominent pupils—Billow, Tausig, Cor- 
and also with Raff he was united in the bonds of 


Boehmer 
a violin virtuoso. 


nelius, Lassen, 
friendship. 
cepted the position as conductor of the 


and at that early period already 


In 1858 the Doctor ac 
Breslau Philharmonic Society, 
gained special merit for producing the works of Wagner, Liszt 
and Berlioz. He abandoned this position in 1860, in order to un- 
dertake several concert tournées in conjunction with Bilow and 
Tausig. He retained, however, his domicile in Breslau, where he 
music and in 1862 organized the Breslau 
a society of seventy musicians (existing to this 
The new or- 
met with great success, and the most re- 


Besides this Dr. Dam- 


gave chamber soirces, 


Orchestral Union, 
day under the conductorship of Bernh. Scholz). 
ganization everywhere 
assisted in its concerts. 
choral union, conducted the society for classical 


nowned artists 

rosch founded 2 
music, was for two years conductor at the Stadt Theatre, and ap- 
peared as soloist in Leipsic, Hamburg, &c. 
In 1871 Dr. Damrosch received the offer to conduct the Arion 
Singing Society of New York, which he accepted 


as his advanced musical ideas in regard to the ‘‘ Music of 


all the more 
readily, 
the Future” 


tive 


had brought him into difficulties with the conserva- 
Breslauians. In New York he developed his talent for or- 
ganization, which was manifested in the way he pushed the Arion 
male chorus into prominence, founded in 1873 the Oratorio Society 
Choral Union, now numbering hundreds of singers, and, in 1878, 
the New York Spmphony Society—institutions which have been 
and are yet of the greatest importance in the musical life of our 
city. 


——f, H, Boston, announces a course of con- 
certs in that city, devoted to composition in the sonata form for 
pianoforte alone, or accompanied with other instruments. Other 
works illustrating the development of the sonata will be played, 
representing the leading composers from Bach tothe present time. 


Lewis, of 


lhe first concert will be given on March 7. 
—_ 
—Oliver King gaye two grand concerts in St. James’ 
He was assisted by Francis 
the Ottawa 
The pro- 
grammes “‘ Ballade” for 


piano, by Oliver King, both new and played for the first time. 
—— 


Hall, Ottawa, on February I and 5. 
Miss Alice Denzil, contralto ; 

Ottawa String Quintet Club. 
and 


Boucher, violinist ; 


Quartet Club, and the 


contained a violin ‘‘ Concerto,” 


Herr Carl Sahm, well known 
ruses and operettas for the German 
York He 
1821, to Paris in 1840, where 
Conservatoire. to New York in 1853 he rapidly gained 
popularity, especially in the Arion Society, of which he was long 
a leading member. Later he was identified with the Arion Quar- 
the Mozart Verein, the Arion Liedertafel, the Cordialia 


as a composer of cho- 
singing societies of New 
was born in Germany in 
he studied music in the 


died on Thursday evening. 
and went 


Coming 


tette Club, 


Badische Mannerchor, and other musical organizations. 





Review of New Music. 


LAVIGNE & LAJOIE, MONTREAL, CANADA. 

‘* Good-Night and Good-Morning.” Waltz. .....(piano) Emery Lavigne 

This waltz deserves a good word, for without possessing great 
merit or being particularly original, it exhibits a certain praise- 
worthy freedom and skill. The themes do not lack melody, while 
the rhythm is so well marked as to make the waltz an excellent 
one to dance by. The title-page is novel, to say the least. It 
exhibits two groups of babes, one group bright and wide-awake, 
representing ‘‘ Good-morning,” the other sleepy and cross, repre- 
senting ‘‘ Good-night.” 


J. M. N. Jonrs, Cuicaco, IL. 
“* The Great Rock Island Route.” ..(song and chorus)........ J. A. Roff 
It is almost a pity that ‘‘ The Great Rock Island Route” had 
not carried Mr. Roff into a far-off region before he had cudjeled 
his brains to produce such a work of art (!) as the one before us. 
Aside from the common melody, the chorus is as badly harmo- 
nized as possible. 


Wo. A. Ponp & Co., NEw York Ciry. 
. Idyl.. r . .(Piano solo) 
. Song Ww ithout Words... 
. Valse Sentimentale 
No, 1.—Although this ‘‘Idyl” cannot claim much originality 
of idea, it is nicely written, and cannot fail to please young pian- 
ists. It forms excellent practice for both hands. 
No. 2.—There are several very expressive and effective passages 
in this work, which alone are sufficient to stamp the composer as 


Henry Metzger 


“ 


an excellent musician. The music altogether is of an earnest 
character, and will be played by all cultivated performers with real 
pleasure. On the return of the chief subject a dominant pedal is 
used with fine effect. 

No. 3.—This ‘‘ Valse” is undoubtedly the best of Mr. Metzger's 
three piano compositions. There is admirable use made of the 
ideas, which are all more or !ess original and full of charm. The 
manner in which the chief melody is accompanied in the bass re- 
veals musical talent of a high order. Perhaps the finale is a trifle 
weak, Altogether, these three pieces will do much to enhance 
Mr. Metzger’s reputation both as a pianist and composer. 


ARTHUR P. SCHMIDT, Boston, Mass. 
. Austrian Melody and Tyrolienne 

. The Curfew Chimes and In the Rosy Morn. 

. Valentine and Mazurka.............. secsceees 

. Little Song and Puzzler is My Name 

. On the Rocking- Horse 

. Invitation to the Dance 

. Song Without Words and Ora Pro Nobis........ 

p SR OE FN i oes nccansnsnactowannepinte 

. Romanza 


. Ritter, 


No, 1-—Both these one-page pieces are 
They have been specially written for young players and cannot fail 
to interest them. 

No. 2.—The ** 
dong, ding dong”’ of the village bells, which is followed by the 
” is Mo- 
rhe 


melodious and easy. 


Curfew Chimes” cleverly introduces the ‘‘ Ding 


ancient command of Couvwre le feu. ‘In the Rosy Morn 
zartish in style, and its tunefulness will please everybody. 
practised re is exhibited in both these little works. 
No. 3.—‘‘ Valentine” is asimple and pleasing melody, from 
which its lack of originality does not detract. The ‘* Mazurka” 
is as bright as it can well be ; just the kind of a little piece to 


please children. 

No. 4.—‘‘ The Little Song” 
melodious and easy. A serious misprint occurs in the right hand. 
‘* Puzzler is My Name” is based upon a five-finger exercise, and 
affords good practice to young players. 

No. 5.—A longer piece than the preceding, but equally pleasing, 
and as nicely conceived. The music does not belie the title. 


justifies its name, for it is both 





No. 6—Is a ‘‘ Tempo di Menuetto,” affording good practice, and 
is graceful. 

No. 7.—The ‘‘ Song Without Words,” in F major, requires 
taste to play it nicely. The theme is not new, but is expressive. 
The ‘‘Ora Pro Nobis,” although rather commonplace, is well 
written, and furnishes excellent practice. 

No. §.—Another two-page piece, and perhaps the most difficult 
to execute satisfactorily. The passages are well written for the 
hands, and even children of a larger growth will be interested in 
its performance. The whole is of a joyful character. 

No. 9—Might well be called an imitation of Mozart, for the chief 
motive is similar to many subjects of the great composer that might 
be mentioned. Grace and elegance are characteristics of this 
‘*Romance.” The nine numbers are published under the title of 
—melodious pieces for young pupils for the piano- 


” 


‘* Aquarellen 
forte. 
New York Ciry. 

Ernst Jonas, 


“ 


Ep. 
. Valse Melancolique 
2. Gondoliera 
. Hunting Song 
No. 1.—Although the ideas are nicely presented, they are not 
The entire piece lacks variety, and 


SCHUBERTH & Co., 


very valuable in themselves. 
consequently interest. 

No. 2—Has the ‘‘ Gondoliera ” swing, but the melody possesses 
no charm, and can hardly achieve popularity. 

No. 37.—Not much can be said in praise of this effusion. It 
has the ‘‘ Hunting Song” movement, but the subject matter is 
trite and ineffective. It lacks invention. 

Mp. 


& Co., BALTIMORE, 


(piano).... 


GEORGE WILLIG 

. Sounds of Mirth Hunter. 
. Clic Clac. Galop = keacenan ... J. Theophil. 
. Forest Winds. Concert Etude - covets gaisek enmsaes 
. Youla-Yulee. Rustic Dance.. J. Theophil. 
. March of the Hussars - 
. Rondo Brillant. ............ 

No. 
deeming feature of a novel idea. 
very weak and tame ‘‘ Mazurka.” 

No. 2.—Far better than No. 1, as the themes of the galop are 
bright and taking. Played with vim this piece would certainly 
please. It is in E flat major. 

No. 7—Is the well-known ‘‘ Waldesrauschen” in D flat major 
No more than this need be said, as 


(piano duet) 


(piano solo).... G. Merkel. 


z—Is planned after an ordinary pattern, without the re- 
The piece is in reality only a 


of the renowned musician. 
every pianist of importance is well acquainted with the music. It 
is difficult but highly interesting, and only a first-rate performer 
can produce the intended effect with it. 

No. 4.—A fairly written piece, but more like an ordinary schot- 
tische than a rustic dance. The ideas have no brightness, nor 
novelty, which make it a comparative failure. 

No. 5.—An easy arrangement that will no doubt be much used 
by a certain class of teachers and young players. 

No. 6.—Gustav Merkel never puts pen to paper without at least 
presenting to the public music of some worth. This ‘‘ Rondo 
Brillant " in E flat, while not possessing of great merit, is charming- 
ly written, The form is clear and the passage-work well planned 
for ordinary players. The theme is bright and melodious. A page 
of triplets at the end brightens up the piece considerably. For 
reasonably advanced ati it will afford excellent practice. 


S. B. Mills, the well-known pianist, proposes to give 
a concert at Steinway Hall on Saturday evening, February 24. 
Mr. Mills will play compositions by Chopin, Schumann, Saint- 
Saéns, Liszt, Brandeis and Tausig, besides two new ¢/udes de con- 
cert of his own writing. Miss Heilner, one of his pupils, and 
Frederick Guild, Franz Remmertz and Mr. Bergner will take part 
in the concert. 








H. W. NICHOLL 
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Professional Cards. 


This department has been established to give 
members of the musical profession an opportunity of 
keeping their names and addresses before the public. 
Cards under this heading will be inserted for $10 per 
year each. 


A. CAPPA, 
(Seventh Regiment Band, formerly Grafulla’s Band), 
furnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 

and ali other occasions. Address: 
; Union Square, 


MME. CAPPIANI, 
Vocal Teacher of Italian 
Oratorio, Church and Concert Singing, Operatic 

ing and Finishing for the Stage, 
N. Y. City. 


New York. 


School, Drawing Room, 
Act- 


No, 208 Second ave., near 13th st., 


MISS LETITIA LOUISE FRITCH, 
Soprano, Address Musicar Courter, 25 East 14th 
Street, New York 


FREDERIC 
Teacher of Piano, 
chestratior Lessons in 
correspondence 
Address, care Hershey Music Hall, ¢ thicago. 


HERMANN O.C. KORT HEUER, 
Pianist and Piano Teacher, 146 Atlantic Avenue, 
Brooklyn, N. Y., and Steinway Hall. 
BLUMENBERG, 
Solo Violoncello. Address Musica, Courier, 25 
East 14th Street, New York. 
VOGT CONSERVATORY orM USIC, 


No. 19 East rgth Street, New York City. 


GLEASON, 
Cc om »osition and Or- 
Theory given by 


GRANT 
Organ, 
Musical 7 


LOUIS 


Revises, corrects and rewrites Musical MSS., pre- 
paring and editing them for publication. Also proofs 
accurately read for composers and publishers. Les- 
sons in harmony given by mail. 

Address office of the Musicat Couriar, 25 East 14th 
Street, New York. 


MAX TREUMANN 
Baritone, Concert and ote a er. 
Piano Teacher. 304 East 42d st., rity 


MISS M. LOUISE SEGUR, 

Pupil of P. A. Rivarde, New York, and the cele- 
brated Maestro, Sangiovanni, Milan, Italy. Vocal 
Culture, Ballad and Class -'singing, Concert and 
Church Engagements. Address Chickering Hall, 
Fifth Avenue, New York, 


EDMUN D NE UPER’ Ls 
Piano Virtuoso, Open for mek Chamber Music 
and Musicale engagements. Instruction given to 
advanced pupils in the higher branches of piano- 
forte playing. Address Steinway Hall. 
GONZALO NUNEZ, 
Concert Pianist and Teacher of the Pianoforte. 
Steinway Hall. 


Vocal and 








_ Ost F. DAN IELS, 

Composer, Pianist and Organist. Pupils received 
and MSS. revised for publication, Address at GRAND 
UNION HOTEL, 42d Street and Fourth Avenue, 
New York City. 


J. DE ZIELINSKI, 


Pianist. Vocal Teacher of Italian School, 
No. 6 Adams Ave., W., Detroit, Mich. 


WW AITTED. 


A good and experienced Contralto desires a position 
in some leedin Church ; erfect reader. 











Address * NTRALTO, ’ care of Musical Courier. 


Grand Conservatory of Music 


OF THE CITY OF NEW YORK, 
46 West T'wenty-Uhird St., 46 
(Between Fifth and Sixth Avenues.) 
ERNST EBERHARD, Director. 


Instruction in all branches of vocal and instrumen- 
tal music as a science and as an art, by the most emi- 
nent masters and professors of the land, at moderate 
terms. Send for Annual Report. 


NEW YORK 


College of Music, 


No. 163 EAST 70th STREET. 








NEW YORK 


CONSERVATORY OF MUSIC, |: 


ONLY AT 


5 East 14th St., 3d Door East of 5th Ave. 
(Incorporated 1868.) 
THE NATIONAL MUSIC SCHOOL. 
ELOCUTION AND ORATORY, 
FOREIGN LANQUAGES, 
DRAWING AND PAINTING. 
Open Day and Evening. 








FOURTH CONCERT 


Tuesday, February 20, 1883, 


AT EIGHT o’CLOCK, GIVEN BY THE 


NEW YORK PHILRARMONIC CLUB. 


Mrs. ADOLPH HARTDEGEN, Soprano 


Mr.S.B.MILLS, - - <= = Piano 
Mr. MAX LIEBLING, Accompanist. 


PROGRAMME. 

QUARTETTE, E flat, Op. Rheinberger 
Piano, Violin, Viola, Violoncello. 

Mr. S. B. Mitts. 

SPRINGTIME .. vcccccescccccesssesecsecce R. Becker 
Mrs. HARTDEGEN. 
a. { STUBS, Op. 15, No. 1 (pew) 
6.) VALSE CAP ay 
B. Mixus, 


Mr 
a. | SCHLAF HOLDES KIND R. Wagner 
6.) DU MEINER SEELE SCHONSTER 
acetate SERRE Pee E. Lassen 
rs. A. oan 
QUARTETTE, + flat, Op. 
2 Violins, V ion Violonceilo. 
Admission Ticket. . .(Reserved Seat)....One Dollar. 
_At Messrs. Edw. Schuberth & Co., Union Square. 


uv 
chubert-Liszt 


; McPHAIL 


First-Class Upright 
and Square 


PIANOS, 


630 Washington Street, Boston. 


$6 to $20 





free. 


per day at home. Samples worth 
aine 


Address Stinson & Co., Portland 





THE MUSICAL COURIER. 


The Superiority of the “SOHMER” Its, Received First Medal of Merit and 
aa Diploma of Honor at Centennial Ex- 




















Pianos is recognized and acknowl - 
edged by the highest musical authori- eer ’ hibition. 

ties, and the demand for them is as i a F Superior to all others in tone, dura- 
7 z “ bility and finish. Have the indorse- 

















steadily increasing as their merits are 








becoming more extensively known. ment of all leading artists. 


SOHMER & CO.. iisnalilatasaan 149 te to 155 E.14th St., New York. 
NEVY ENGLAND 


ey pen a4 Cabinet Organs 














Old established and 


ill. 
new by enterprise and sk 





ECLIPSE ALL OTHERS In IMPORTANT IMPROVEMENTS! 


Most Powerful, Melodious, Beautiful and Convenient. Study their 
Superb Qualities and you will have no other. 
CATALOGUES AND TESTIMONIAL BOOKS MAILED FREE TO APPLICANTS. 


NEW ENGLAND ORGAN COMPANY. 


Chief Offices, 1299 Washington Street, Boston, Mass. 








—o ESTABLISHED 1871. &— 


MOLINE PIPE ORGAN COMPANY, 


MANUFACTURERS OF 


i i De 
| tad Higa 











‘he la in 
‘i aire MN, dual. Miike Illinois. 


nm — most ser »lete establishment in the country. eg cea by 

graduates of the most noted London Organ Builders. Our instru- 

| Ji ments are no ond for their fine voicing, beauty of tone, pe superiority of 
workmanship throughout. 

Testimonials furnished, on application, from the first Organists in 


Our Illustrated Catalogue will be sent on application. 


Scarf with front, patented January 9, 1883. WwW e SE ke is ROS., 


— MANUFACTURERS OF — 


PIANO COVER MAKERS Square and Upright Pianos. 


~ ARE — FACTORY: 


masiornede™ Not to Infringe. 553, 555 & 557 W. 30th St., New York. 


N. B.—We manufacture our own Cases in Factory 
and therefore can safely recommend, 











The onlyCover 
for an Upright 


Fo 
wah te on on. F. CONNOR, 
nament = = 
t or 
aac |PTA NOS 
GRAND and 
UPRIGHT 
3 PIANO COVERS Factory 239 E. Forty-first St., 


P Fei,Pioss.c Cloth NEW YORE. 


Dealers admit they are the best medium-priced 


ae | See nee WAVE, THE ANDORSENENT OF NUL ARTISTS. 


&™™ For designs and price-lists apply to 


Tr. F. ERAEMER, N. B.—Pianos not shipped before being thoroughly WANSTRATED CATNLOGUES FREE, 


P. O. Bow 2920. New York City. | Tuned and Regulated. 

















POOP OOOO TOPOS COS S COE T 
WM. SCHLEMMER. 


RE Ee 


©) PPPPPPP PPP PHS S PPP HPSS HHS PHPPSPEF POFFO OHS PPP 
A. HAMMACHER. 


A. HAMMACHER & CO, * BO' NE Niamen 
Piano-Forte Materials, Tools and Trimmings, P A N O-F O RT E H A R DW A R E, 


THE LARGEST ASSORTMENT IN THE COUNTRY 


a Send for our New Illustrated Catalogue. A. HAMMACHER & CO., 209 BOWERY, NEW YORK. 


PHF SSOSSSSOSSOSSOSSHSH SSS OS 9H HHH HHS SHO HSHHFH OOH seresrssesesossoosso soe ‘ 


D| t IRL, THE BEST IN THE WORLD. 








Six Grand Gold Medals and Eight Highest Silver Medals within three years ; a record unequaled by anv other Manu- 
facturer of Reed Organs in the World. Send for Illustrated Catalogue to the 


LORING & BLAKE ORGAN CO., Worcester, Mass., or Toledo, Ohio. 
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IMPORTANT NOTICE. 


Our Correspondents, Contributors and Contemporaries will 
please take notice that the Office of the “ Musical Courier ’’ 
ta located at No, 25 East 14th street, New York, 

have been obliged to increase the size of THE 


E 
W MUSICAL COURIER of this issue to sixteen pages, 
on account of the large number of advertisements that have 
been placed in the columns of our paper. This requires no 
further comment, but speaks for itself. 

- 

E wish to call the special attention of the trade to the 
W fact that we have a Western office, managed by Mr. 
P.G. Monroe, No. 8 Lakeside Building, Chicago, Ill. We 
are thus enabled to pay more than usual attention to impor- 
matters in that section of the country, having 
The trade department of THE 
COURIER is a weekly compendium of all matters 


tant trade 


Chicago as its centre. 
MUSICA! 
affecting the music trades of the country, and the special 
facilities we possess in having a Western office in addition to 
our personal supervision of trade matters in Boston and other 
New England manufacturing centres, as well as New York 
city, THE MUSICAL COURIER the 


music-trade journal published in the United States. 


T 


March 5. 
We are sorry to notice that the extensive corner factory of 


make most valuable 
+d = 

HE advertised sale of property by the city for unpaid 

taxes for the years 1877-78-79, will take place on 


a large manufacturer on the west side is advertised for sale 
in among other property of delinquent taxpayers. 

The taxes on this property appear to be unpaid for six 
years, and amount now to more than $18,000, to which 
be 
higher rate of interest than the legal rate. 
bad 


must added the accrued penalty interest, which is a 
This is nearly as 
as a chattel mortgage on furniture. 


= 

Hil. question of “ discounts,” both with regard to mu- 
T sical instruments and the sheet-music trade, is one of 
although at present considerable confu- 


It 


fact that some agents and dealers have special favors shown 


great importance, 


sion exis its general application. is an undeniable 


ts in 
them by manufacturers and publishers, while others, well 
the 
Partiality should not 


aware such discrimination, are unable to move in 


matter in order to affect a change. 
enter into business transactions, unless under very special 
conditions, and when it does, ill-feeling is sure to be exhib- 
ited in some shape or other. The slighted many have a right 
to complain and to consider themselves aggrieved—for, al- 


together, they are 


A 


sheet 
tained a scurrillous attack on Messrs. A. & S. Nordheimer, of 


no mean pow er. 





THE DAWN OF LIGHT. 
PAPER published in Montreal, called Canada First, 
reprinted, a few weeks ago, an article taken from a 
n this city devoted to music and the drama, which con- 


Toronto and Montreal, which also reflected on Steinway & 
Sons. | week the 
contained in the reprinted article had been “clearly 


ast same paper states that the absurd 
charges 
disproved by the Messrs. Nordheimer,” and that the writer 
of the original article “ as well as the party therein referred 
to as having purchased the piano, have written letters, which 
we have seen, retracting the various statements, which they 
acknowledge were rash and unfounded.” The Canada paper 
continues as follows : 

“It is therefore but right that we should make due apology to Messrs. A. & 
S. Nordhei 


, and in 


ner and the public for having inserted extracts from the offensive 


article istice to ourselves we feel in duty bound to offer an explana- 


tion that the matter, as it appeared in our columns, was handed us for in- 


sertion as an advertisement by the New York Piano Company, of this city, 


which ought to satisfy the Messrs. Nordheimer of our non-complicity in this 
attempt at defaming the reputation of their house, possessing now as it does 
wd for over half a century.” 


an unblemished rec 


hus ends an insane attempt to increase the already long 
list of blackmailing schemes, devised by the editors of musi- 
cal journals. The writer of the article, the piano purchaser 
and the editor of the Canada paper that reprinted the black- 
mailing article, all retract and apologize. 

This last deeply-concocted plan, with its subsequent com- 
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we will state that, as far as we could ascertain, not one agent 
of Messrs. Steinway & Sons even deigned to take any notice 
of the matter, nor has that house even received a single com- 
munication from an individual or firm on the subject. 

We repeat, the dawn of light is approaching, not alone for 
the members of a long-suffering trade, but for a respectable 
musical journal which can be conducted free from any odium 
or suspicion that it will ever print anything else but the 
truth, 

DANGEROUS BUSINESS POLICY. 

HARP competition in business inevitably produces un- 
S desirable results among that class of dealers which is 
attempting to do too much trade in proportion to its capital. 
During prosperous eras, such as we have had for several 
years past, no serious calamities have taken place among the 
dealers, but the very moment that a permanent reaction sets 
in the full extent of some of the pernicious results of reck- 
less competition will dawn upon us. 

Let us glance at the present installment system, as com- 
pared with the system when it was first introduced. Some 
years ago it required a large cash payment to buy an instru- 
ment on monthly payments, and the monthly payments 
amounted to much more than the mere rent value of the 
Now, a buyer can purchase an in- 





instrument per month. 
strument for the same monthly payment as the rent of the 
instrument formerly was, and this has nearly destroyed that 
remunerative income in the piano and organ business—the 
pure renting business. 

Houses with a large capital can, of course, do business on 
the long-payment plan. They look upon the transactions 
as investments of capital, and as 99 per cent. of the instru- 
ments are in good hands or can be recovered in case of a 
fraud, they know that their investment is as safe as a Gov- 
ernment bond in a safe deposit vault. This very safety is an 
incentive to increase the business, and as every community 
is necessarily limited in its trade, these firms branch out into 
small cities and towns and do the same kind of business 
there. 

Thus an unhealthy competition is created between the 
small dealers and the large houses with large resources, and 
the small dealers strain point after point in selling instru- 
The capital 


ments on long-time payments. is soon out- 


| standing, and is represented by papers which, if negotiated, 


bind the dealer doubly. But the fact that he can negotiate 


| them encourages him, although a little financeering would 





plete and disastrous failure, will mark the new era in musical | 


journalism 
visible ; manufacturers of pianos and organs are at last free 
from the ever-recurring periods in their mercantile life when 
the chronic journalistic blackmailer opens the door and 
shows his Mephistophelian countenance. 


The trade need have no fear for this gentry hereafter. To 


The dawn of the approaching light is already | 


| 


soon convince him that someone else is getting ali the profit 
of his transaction. This soon comes to view when he must 
go East to buy instruments on notes that must be met with 
unreliable promises to pay, given by farmers and persons 
who do not understand the necessity of punctual and prompt 
payments. 

The result can be easily anticipated. 
houses, who are not provided with what may be termed un- 
limited capital, get into what is known as a “ tight place” at 
times, and can only extricate themselves by means of their 
credit. But the system is dangerous. It should by all 
means be discouraged by the manufacturers, even at the 
It is much safer to do business 


Even the larger 


risk of doing less business. 
with a class of dealers that is not tempted by the attractive 
figures that can be secured for an instrument sold on install- 
ments, but that give due consideration to every installment 
transaction, and only go into such which secure a prompt re- 
turn by means of a large cash payment when the instrument 
is delivered. 





—William Rohlfing & Co., Milwaukee, have secured the agency 
of Moskowski’s compositions from Julius Hainauer, his publisher, 
in Breslau, Germany. 


- 


—S. P. Morrison, Clarion, Clarion County, Pa., wants a re- 
liable man, who can play the organ, to travel through the country 
with him to show off the instruments. One who is acquainted suf- 
ficently with the mechanism of organs would be preferred, even if 


he has no experience as a salesman. 
Sl << 


--An improvement in knee stops for organs has been patented 
by George S. Morse, of Columbia, Mo. The invention con- 
sists in a device in the knee stop, by which, when applied to the 
common knee stop, it will open the different hand stops succes- 
sively ; and it consists of an uneven surface or points that comein 
contact with the different hand stops, opening and closing them 
successively instead of simultaneously, as is done by the common 
knee stop, which has its surface plain and all points of contact 
with the hand stops even. 





Boston Trade. 


HERE has been a revival of trade in Boston dur- 
ing the past ten days, as we convinced ourselves 
during a flying trip made at the end of last week. The num 
ber of orders received from the West and points in New 
England has been fully up to the standard for this season of 
the year, and every firm we visited is sanguine in its expecta- 
tions of a large spring trade. A notable feature is the large 
number of orders received for upright pianos and the higher 
grades of organs. 

The failure of Pelton, Pomeroy & Cross, o1 Chicago, is 
variously commented on by Boston houses. We find that the 
solvency of the house had been seriously questioned for some 
time past, owing to rumors that one of the firm had been 
speculating and had suffered a loss of $50,000 in Arizona 
mining stock. We are assured that this, with other outs de 
transactions, precipitated the calamity, although the system in 
vogue with this firm was destined, if not backed up by suffi- 
cient capital, to bankrupt it sooner or later. 

The statement is about as follows: A Captain Taintor. ot 
Menominee, Mich., got a judgment of $41,333.05 against the 
firm. The debts due to Eastern houses amount to $35,000. 
Then a personal friend is a creditor to the amount of $12,000 
to $15,000, and the balance of indebtedness makes a total of 
about $150,000 of liabilities. The assets are quite large, but it 
is difficult to get at an estimate of their value at present. It is 
thought that the creditors will get less than 50 cents ona dollar. 

The loss sustained by Chickering & Sons is not definitely 
known. The transfer of the agency to another house some 
time ago had a demoralizing influence on the firm. Other 
Boston houses are not involved. In fact, the Boston houses 
have been steering very clear of bad accounts. 

This reminds us of a sensational report printed some time 
ago in reference to a business transaction made by 

VOSE & SONS, 

with Bailey, of Portland, Me. A trade paper represented the 
transaction in a false light, making it appear that the firm had 
shipped eight pianos to Portland, to be sold at auction, in 
order to raise cash. The facts of the case are these: Mr. 
Bailey, of Portland, has sold over 150 pianos for Vose & Sons 
in his neighborhood. He purchased eight pianos some weeks 
ago, and whether .he sold them at auction or rented them or 
gave them away, did not matter with Vose & Sons. The firm 
was paid for its pianos, as it always has been, by Mr. Bailey, 
and is willing to make a similar transaction with him or any- 
body else whenever the stock is ready for delivery. The firm, 
very sensibly, never paid the slightest attention to the article 
printed against it. A careful examination of the pages of this 
paper will reveal the fact that Vose & Sons do not advertise 
in its columns. £rgo, the misrepresentation. 

The piano and organ agents throughout the country under- 
stand the ‘‘old plan” so well now that whenever one of these 
“enlightened journals” writes a scurrillous article against a 
house, they (the dealers) immediately examine the paper and, 
of course, not finding the advertisement, they see the animus 
at once, and throw the sheet aside. The days of the usefulness 
of these papers are gone by ; the ‘‘old plan” is not effective 

Messrs. Vose & Sons acted on common-sense 
Mr. Scanlan, of the 

NEW ENGLAND PIANO COMPANY, 
informs us that he is about to build a large dry-house. 
pressed for room, and needs more space for manufacturing 
purposes. He therefore decided to put up a large dry-house, 
costing from $4,000 to $6,000, which will be completed in a 
few months, It will be situated in the rear of the factory. 

Mr. Charles C. Briggs, Jr., of 

C. C. BRIGGS & CO., 

was married, on the evening of February 8, to a Miss Lillie 
P. Gould, daughter of Mr. George W. Gould, of Newtonville, 
Mass. The ceremony took place in the residence of the 
bride’s parents, and was largely attended. Mr. Edwin A. 
Woodman, the accomplished Boston pianist, performed sev- 
eral selections. The happy couple left on the following morn- 
ing on a trip to New York, Philadelphia and Washington. 
Among the presents was one contributed by the workmen of 
the factory. 

The firm has more hands at work this month than during 
the same month last year. 

THE NEW ENGLAND ORGAN COMPANY 

has recently finished some modified styles of its large and at- 
tractive cathedral organs, and in other styles has introduced 
new designs in panels and ornamentation. We noticed some 
remarkable solo effects in the double bank organs, which 
make these instruments peculiarly attractive to the musician. 
The company is absolutely back in orders which it will take 
some time to fill. 

Mr. G. P. Guilford, of the 

HALLET & DAVIS COMPANY, 
tells us that business is as active as can be expected, and that 


any longer. 
principles. 


He is 
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the factory is running its full complement of hands on full 
time. 
AT THE ESTEY WAREROOMS 

in Boston, things appeared as busy as during the height of the 
season. Mr. Davis informed us that during the past week 
there had been a large business done in organs, and taking the 
season of the year into consideration the piano trade was satis- 
factory. 

Mr. Rogers, of the 

ROGERS & BACON PIANO COMPANY, 
states that the prospect of a large spring business is bright and 
that the firm is preparing to meet a healthy trade. The Janu- 
ary business was more than double that of last year. 
THE FIRM OF HENRY F, MILLER 
has not experienced a dull period thus far. Trade has been 
active all along and continues at present, as any visitor can 
convince himself of by dropping into the busy office of this 
firm. We know of no busier spot in the whole trade than the 
office of Henry F. Miller. , 
AT THE SMITH AMERICAN ORGAN COMPANY 

the repairs are rapidly approaching completion, and within a 
few weeks not a vestige of the fire will be noticeable. The 
offices are again occupied ; Mr. Underwood is seated on his 
usual elevation, and Mr. McLaughlin smiles serenely from 
out of his comfortable corner. Smoking is permitted, and as 
good cigars are cultivated in this office, the casual visitor is 
inclined to remain as long as his business permits, sometimes 
longer. 

Mr. George W. Carter, of the 

EMERSON PIANO COMPANY, 
was not seriously perturbed when we told him that some un- 
trustworthy newspaper had spread the report that his friend, 
Colonel Moore, was dead. ‘‘ These papers remind us of some 
of the action makers around here,” said Carter, ‘‘ they don’t 
know how to tell the truth.” And with his usual composure, 
he drew forth documentary evidence conclusively proving that 
the Colonel was yet alive and willing to continue so ad infini- 
tum. The evidence reads as follows : 
Denver, Col., February 6, 1883 

Geo. W. Carter, Boston, Mass.: 

Col. Wm. Moore is well ; has not been in any accident. 

Denver Cus, 

This is a favorable report, and we congratutate the Colonel 
and Carter both. We understand the Denver Club uses an 
Emerson upright. 

Mr. Arthur Woodward, of 

WOODWARD & BROWN, 

Mr. Woodward, 


accounts, is 


was again at his usual post, selling a piano. 
Sr., has been very ill, and, according to latest 
still confined to his bed. 


Notes. 

Mr. McChesney, of Currier & McChesney, Detroit, Mich., 
was in Boston during the past week. 

The building on Tremont street to be occupied by the 
Emerson Company as a retail wareroom will soon be com- 
pleted. 

Mr. Vose, Sr., presented us with a handsome crayon sketch 
he had just completed of Stevens, the tuner. Being a married 
man, we are not surprised that he is bald-headed. 

The two eminent virtuosi, Messrs. Karl Fink (witha K) and 
Otto Wessell, were in Boston during the week on one of their 
predatory incursions. Fink has just discovered that Otto 
Wessell has double letters throughout his whole name, and 
he explains it thus: Double O, double T, double E, double 
S, double Land W. Very good for Karl (witha K). They 
were the only disturbing element on the 4:30 express from 
Boston last Saturday. 

By the way, Fink tells us he will not spell his ‘* front name’ 
with a C because Carl Schurz does. 

Mr. Sternenberg, of A. Hammacher & Co., was on board the 
same train, but he behaved himself. 


McPhail’s New Scale Upright. 

A. M. McPhai! & Co., of Boston, Mass., have just 
completed the first of their new scale upright pianos, which 
will be introduced to the musical public within a few days. 

Mr. McPhail has been experimenting for some time to pro- 
duce an instrument with large, ‘ grand ” tone, and at the same 
time possessing an easy repetition action. The instrument 
we have just examined is acomplete success in these direc- 
tions, as it has a remarkably’ powerful tone, not alone in the 
bass, but throughout the entire scale. The scale is not alone 
powerful, but unusually equal throughout. 

The instrument is 4 feet 7 inches high and 5 feet wide, and 
is provided with a suspension back, the steel rods of the same 
acting as a truss. This feature of piano censtruction was 
introduced by McPhail & Co. some time ago, and has been 
eminently successful. 

The particular upright piano we refer to will immediately 
be recognized by pianists and musicians as a great improve- 
ment in that class of instruments. It is not alone the power 
of tone that makes it analagous to a grand piano, but the 
quality of tone is remarkably pure and musical. There is no 
doubt of its popularity, and we congratulate the firm on its 
success in this instance. 





A fire at Quincy, Ill., on last Thursday morning, burned 


out T. D. Woodruff’s book and music store. Loss, $20,000, 


partly covered by insurance. 





THE CHICAGO FAILURE. 





Pelton, Pomeroy & Cross Close their Doors— 
A Full Account from the ‘ Chicago 
Times”— Detailed Report 
of the Failure. 


A MUSIC HOUSE IN TROUBLE, 


OME surprise was occasioned in commercial circles 
yesterday afternoon when it was rumored that the firm 

of Pelton, Pomeroy & Cross, dealers in musical instruments, 
was embarrassed. The first intimation that anything was 
wrong with the affairs of the house was given late in the after- 
noon, when the news circulated ‘that a heavy judgment had 
been taken against the firm in the United States Circuit Court. 
The amount for which judgment was entered was $51,000. 
Captain Taintor, of Menominee, Mich., held the judgment 
note of the firm for that sum, given in January, 1882. He 
came to the city a week ago, and, after consultation with Dent 
& Black, his attorneys, instructed them to begin legal proceed- 
ings. The members of the firm were anxious to continue 
business, feeling confident that they would be able to meet all 
their liabilities if sufficient time were given them. It was also 
urged that to sell out the goods under an execution would be 
to subject the firm to a needless loss. Arrangement was ac- 
cordingly entered into by which Mr. Taintor was given a bill 
of sale for the goods in the hands of the firm, and a represen- 
tative of his interests was placed in charge of them. Mr. 
Pelton, the senior partner, stated to a reporter for the 7imes, 
that this arrangement would, he believed, tide them over their 
difficulties and enable them to meet all obligations. He 
ascribed their embarrassment to a poor trade, but more 
especially to the failure of some of the firm's heaviest cus- 


tomers to 


SETTLE THEIR NOTES PROMPTLY. 


In the condition in which the business was the house had not 
felt justified in calling on its friends for aid, and Saturday its 
paper went to protest. Who the creditors were besides Tain- 
tor, Mr. Pelton would not say, but he asserted that outstand- 
ing notes due the firm would fully cover its indebtedness, and 
that the goods in stock would discharge Taintor's claim in 
full. Further than this he had no figures to give of either the 
liabilities or the assets. Mr. Dent stated that since the note 
was given Taintor a year ago, about one-fifth of it had been 
paid, so that the sum actually due him was between $41,000 
and $42,000, He could not state how much was due other 
creditors, as his firm only represented Captain Taintor. 
What action they would take he could not say. 

From other sources additional information was gained con- 
cerning Pelton, Pomeroy & Cross, and the causes of their em- 
barrassment. The outside limit of the firm’s liabilities was 
placed at $75,000, and some doubt was expressed as to the 
other creditors getting dollar for dollar after Taintor’s claim is 
satisfied. While the music trade generally was surprised at 
the turn which affairs took yesterday, it has been known for 
some time that the house has not been doing a satisfactory 
business. A dissolution of partnership and a reorganization 
of the firm was understood to be contemplated in the spring. 
Messrs. Pelton and Pomeroy came to the city from the in- 
terior of the State, some twelve or fifteen years ago, witha 
capital of $50,000, and 

OPENED A MUSIC 
Mr. Pelton was the financial manager and Mr. Pomeroy the 
musician of the firm. Later, Mr. Cross was taken into part- 
nership. The business done by the house has never really 
placed it in active competition with two or three of the larger 
music houses, but it has had a pretty extensive trade, and is 
well known throughout the West. It is also said that the 
business management has been somewhat loose, and that the 
reputation of the house has suffered in consequence. Within 
a year or two an effort has been made to enlarge the local 
trade, and this is thought to have met with a fair degree of 
success. However, the firm has for years been hampered by 
running on borrowed capital, which is one of the main reasons 
for its not doing a profitable business. Though the note given 
to Taintor, who is a wealthy Wisconsin lumberman, is dated 
January, 1882, he has backed the house financially for seven 
or eight years past. One of the members of the firm has also 
been something of a speculator, investing in mines and other 
uncertain property, and this has affected the interests of him- 
self and partners unfavorably, In fact, a disagreement regard- 
ing the manner of conducting the business is reported to have 
led to arrangements for the formation of a new firm, which was 
to include Mr. Cross and a Detroit gentleman named Whit- 
ney. The present embarrassment was precipitated by a visit 
last week from Mr. Chickering, of the New York manufac- 
turers, whose pianos Pelton, Pomeroy & Cross have handled 
since the failure of the Reeds, three years ago. Chickering & 
Son, it is reported, 

WERE DISSATISFIED WITH THE MANNER 

in which their pianos were handled in the West, and were 
anxious to place them in the hands of some more pushing and 
enterprising firm. After several consultations between all 
parties it was settled that the partnership would be dissolved 
and the Chickerings would place their interests in the hands 


STORE, 








of Messrs. Cross and Whitney. Pelton, Pomeroy & Cross 
were, however, to retain the agency till April, when the firm 
was expected to go outof business. Whether this agreement 
was not ratified in New York, or whether the partners after- 
ward disagreed among themselves, is not known, but Mr. 
Taintor was summoned to the city the latter part of last week, 
and has been enabled to get in his claim ahead of all the other 
creditors. He is reported to be a relative of the senior mem- 
ber of the firm, and his interest, it has been intimated, was 
more in the nature of a silent partner than of a creditor. This 
may account for the amicable arrangement by which no execu- 
tion is made on the goods in stock. 

The business of the firm has been confined almost entirely 
to handling pianos and organs, and these are to be found in 
the store-room at No. 152 State street. The Chicago Music 
Company occupies quarters at the same number, but has no 
connection with Pelton, Though the 
members of the firm yesterday had no estimate to make of the 
value of the stock on hand, the statement was made that what 
was there and at various agencies in the West would cover the 
This is exclusive of the Chickering pianos, 


Pomeroy & Cross. 


Taintor note. 
which appear to comprise the larger portion of the stock. It 
is claimed that Pelton, Pomeroy & Cross never held the 


ownership of these instruments, as 


THEIR RELATION TO THE CHICKERINGS 


was merely that of consignees. Mr. Cross, the junior mem- 
ber of the firm, was with Reed & Co. when they handled the 
Chickering. piano, and his influence in transferring the agency 
to Pelton & Pomeroy is said to have secured his admission 
into the firm. If it proves true that the Chickerings have the 
pianos in their own name the available assets for creditors 
other than Taintor do not seem to be large. Who these credi- 
tors are will probably be determined to-day, when yesterday’s 
developments are made known. The First National Bank 
held some of the firm’s paper, but Vice-President Gage stated 
last night that the bank was amply secured. Next to the 
Chickerings the pianos handled most largely were those of 
Hazelton Brothers. Ernst Gabler was another New York 
manufacturer whose goods were handled. Neither of these 
firms had other representatives in the city who could be seen, 
last night, and what their exact relations were to Pelton, 

A fact which would 
indebtedness was the 


Pomeroy & Cross could not be learned. 
indicate that there might be a heavy 
practice of the firm in purchasing pianos in New York for its 
Pomeroy & Cross 


own use. “ Pelton, was stamped on 
these and a special effort was made to push their sale. This 
class of instruments, it is certain, the New York manufactur- 
ers did not merely consign for sale. The organs handled were 
mainly of the manufacture of Wilcox & White and Smith 
American Company. The main ambition of the senior mem- 
bers of the firm seems, however, to have been to make their 
own name well known in connection with the instrument on 
which their name was stamped. 

The members of the firm were not at their place of business 
yesterday afternoon, and the 

PERSONS CONNECTED WITH THE STORE 

had no knowledge that anything was wrong till six o'clock in 
the evening. The employes had been given no hint that 
anything was amiss, and they were all taken by surprise. 
Said one of them: “Cross brought the Chickering piano into 
the firm when the Reeds failed. 
firm and intended to take the piano with him. That piano has 
Three years ago, when it got 
Now Cross 


Cross was going out of the 


been the mainstay of the house. 
the agency, it was just about ready to go under. 
is practically gone, the Chickering is gone, and that's what’s 
the matter.” 

Inquiries among others conversant with the affairs of the firm 
were met with the statement that a collapse had been consid- 
ered only a question of time, but the news that a dissolution of 
the partnership was to take place in the spring had created the 
impression that the business would be wound up without any 
losstocreditors. Bradstreet's Commercial Agency has rated the 
house rather unfavorably in its late reports, and it is stated that 
the credit of the firm has never been in proportion to the amount 
of capital originally invested and the business which it reached 
out after. In fact, the general verdict was that Pelton, Pom- 
eroy & Cross had tried to place themselves on a footing with 
larger firms, when their means did not justify it. Neverthe- 
less, the firm has become very well known throughout the 
West, and its compulsory retirement from business is likely 
to create some excitement, though the opinion was expressed 
last night by persons informed on the condition of trade that 
its effects would be limited. Whether the business is to be 
actually continued for a while, in accordance with the arrange- 
ment with Mr. Taintor, will depend on the action of the New 
York manufacturers when they learn the situation in Chicago. 
—Chicago Times. 

The indebtedness to the organ companies amounts to very 
little. 





If nothing is expressed to the contrary in the bill of lading, es- 
tablished usages relating to the voyage are impliedly made a part 


of the contract. 
> 


Death from the accidental taking of poison does not come under 
thehead of death from any ‘‘external, violent and accidental 
means,” at least when the policy decl ares that its benefits shall not 
extend ‘‘to any death cx disability which may have been caused 
wholly or in part by taking of poison.” 
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Their Superiority in Every Respect—A Great 
Mechanical and Artistic Improvement 
on Foreign Instruments of the 
same Description—A Chap- 
ter on Reeds, 


OOKING over our English exchanges recently we 
were struck by the following advertisement in one of 
them: ‘‘ J. Cowley & Co., of Hull, are supplying direct from 
America several models of the American reed organ, exhibit- 
ing very high perfection as regards tone and a finished mech- 
anism. The largest-sized instrument is effective in churches 
and schoolrooms of good size.” 

From this, as a text, the following few remarks have been 
deduced anent American reed organs, and their superiority to 
all others. No one will venture to deny that our musical in- 
struments, especially our reed organs, have almost succeeded 
in crowding out of the English and Colonial markets those 
made in the mother country. So complete a triumph could 
never have been effected without substantial causes, for for- 
eign goods are at first surveyed with distrust and ill-feeling 
by English subjects. When, however, an article is adjudged 
equal or superior to the home product, no nation is more 
ready to admit the fact than England herself. The large trade 
in American reed organs in England and the Colonies, there- 
fore, speaks for itself. America has boldly competed with 
the mother country, and has gallantly carried off the honors, 

Thus stands the matter now. In the endeavor to prove the 
superiority of American reed organs over English harmo- 
niums, a number of points must be considered. 

All 
English harmoniums must confess that the plain woods em- 
ployed give the instrument a most homely appearance. There 
is nothing striking about it; all is monotonous and insignifi- 
On the contrary, our organs are charmingly devised, 
and attract the eye of the looker-on at once. America has so 
developed a taste in combining woods, that the appellation, 
‘artistic instrument,” is thoroughly well deserved in more 


First.—Taste in combining woods. who know the 


cant, 


ways than one, 

Secondly.—Our system of seasoning and drying woods is 
There is first the natural method of drying the lum- 
ber in the open air under sheds for several years, after which 


perfect 


artificial seasoning follows, some manufacturers having a 
novel method of their own in preparing finally the wood for 
In a word, it is quite certain that 
no organs in the world are manufactured from wood so care- 


use in their instruments. 


fully and thoroughly well-seasoned as American instruments. 

Thirdly.—Not only do our organs exhibit taste in the com- 
and ornamentation 
of cases, which are invariably characterized by that chaste and 


bination of woods, but in the decoration 
rich appearance that at once appeals to connoisseurs and 
artists. Special instruments have been manufactured that for 
elegance of design and piquant display have never been 
equalled in the world. 

Fourthly.—If we say that the variety of styles is legion, and 
compels the admiration of every country, the assertion will 
not be denied. The inventive ability displayed in the manu- 
facture of American reed organs, must surprise even Ameri- 
cans themselves. From the simple, plain instrument of low 
price, to the elaborately planned and beautifully executed or- 
gans with pipe tops, which command a high figure, our con- 
structive skill and wsthetic imagination is fully displayed. 
And what must appear more and more astonishing is the fact 
still newer and newer 
designs, some more beautiful than any of the preceding. In 
the matter of variety of styles, we stand alone—unapproach- 


that we go on and on, inventing 


able. 

Fifthly.—The American organ shows genius in the musical 
combination in the stop-action. Even in our small organs with 
only two or three sets of reeds, the variety of effects obtainable 
from them is surprising. The most possible with the least 


outlay seems to be our motto in the manufacture of reed 


organs. Monotony is avoided by our method of voicing 
reeds, which leads us to speak. 

Sixthly.—Of the tone-effects in the voicing of American 
organs. 
lack of heavy tone 
monotony about them that very quickly wearies both players 
and listeners—a fault equally common to the Alexandre har- 
of Paris. 


A fatal characteristic of English harmoniums is their 


variety in this respect. There is a 


moniums, Our instruments, on the contrary, are 
full of The 
voicing of some of our stops is little short of marvelous, imi- 
tations of various instruments and original qualities of tone 
being produced with astonishing skill. 


delicate tone-effects and charming contrasts. 


If we can justly claim 
superiority with regard to elegance of case over the foreign 
harmonium, we can do so with even greater assurance with 
regard to the beauty and variety of tone-effects. It is in 
this direction that so much has been accomplished by our 
numerous and energetic reed organ manufacturers. We have 
compelled praise from and have been accorded the admiration 
of our transatlantic competitors for our versatility and enter- 
prise, 


In short, with regard to the general musical qualities of our 





reed organs, there is but one opinion—that they are the most 
perfect instruments of their kind manufactured in the world. 
Whether we consider the woods employed, the designs of the 
cases, or the variety and quality of tone presented, non-par- 
tisan judges are forced to admit, often reluctantly, that we 
have not only produced a remarkable instrument, but have 
surpassed all expectations. A foreigner, accustomed to Eng- 
lish and Continental harmoniums is led to wonder at Ameri- 
can reed organs, when he becomes fully acquainted with 
them. It is simply a case of ‘‘infinite charms” against a 
solid monotonous sing-songy drone. There is not the slight- 
est doubt that our organs will be exported in larger numbers 
with every coming year. The English advertisement quoted 
at the beginning of this article guarantees this, and reads 
almost like the obituary of the old effete harmonium. 


The Munroe Reed. 

In this connection it is very apropos to give a description of 
the process of reed manufacturing adopted by the Munroe 
Organ Reed Company, of Worcester, Mass. The reed is the 
most important part of the organ, the whole artistic success 
depending fundamentally upon the reliability of this delicately 
adjusted article. 

No time, money or labor has been spared by the company, 
whose factory we examined a few days ago, to make its reeds 
as perfect as the best material and the most complete set of 
machinery under thorough mechanical guidance can make 
them. The machinery and contrivances that have been in- 
vented and adapted for this purpose are novel in construction, 
the chief principles at work throughout the system being 
‘‘exactness,” and, the ‘‘ automatic, self-feeding” principle. 
A more detailed description will illustrate this. 

In the first place, the brass used is made especially for this 
work, The first machine into which the brass strip is placed 
is the 


BLOCKING 
where the blanks, as the narrow pieces of brass are called, 
are punched out and packed at the same time in regular order 
preparatory to having them placed into a hopper for the next 


PRESS, 


The punching, like every one of the various 
with great rapidity, 150 blanks being 


operation, 
processes, is done 


punched in a minute. 
THE 


follows the press and planes the reed blocks perfectly, each 
planer finishing 85 blocks a minute, the whole machine being 
capable of doing the work of 100 men. 

The machine into which the blocks are now placed is an 
automatic, self-feeding 

MILLING MACHINE, 
which hews out the under side of the block ; 30,000 blocks 
can be hued in two of these machines ina day. The block 
has now reached that state where the aperture must be punched 
For this purpose an 
AUTOMATIC SLOTTING MACHINE 

was made, which punches the block and makes the aperture 
in which the tongue vibrates. The next machine is also auto- 
matic, it being a 


PLANER 


out. 


LETTERING MACHINE 
which stamps the block with the letter of the reed. Ten thou- 
sand of these letters are marked at once, and when they are 
completed the next letter is begun. 

One of the most ingenious contrivances which is next in 
order is the 

PROJECTION PRESS, 
which forms on the reed block a means to secure the tongue 
to its seat. One pressure produces the projection under 
which the tongue is subsequently fastened. 
THE DOVE-TAILING MACHINE 

makes a dove-tail, which secures the vibrator firmly in its seat 


in the block. The machine that is next used is a 


HEADING PRESS, 
which presses the tongue into its proper position. After this 
follows another milling machine, which performs one of the 
most interesting operations in process of the work. This 
machine mills the tongue to its proper pitch. 

The final operation is done bya machine, which makes a 
groove in the reed which enables one to withdraw the reed 
from its position in the reed-board. 

As will be seen from the above description, the system con- 
sists of a series of automatic machines; each machine in it- 
self placing the finished material in a hopper ready for the 
next machine. 

The company builds its own machinery, and has a depart- 
ment in operation which keeps all the machinery used in proper 
repair. The factory building occupies an acre of floor surface, 
employing about two hundred men in all departments, 

The care and attention bestowed upon the manufacture of 
the reeds from the selection of the first raw material to the 
last finishing touches have had a remarkable influence on the 
success of the American reed organ. 








—The firm of Hassenplug & Thomas, No. 306 Market street, 
Lewisburg, Pa., has been dissolved. W. P. Thomas will continue 


the business on his own account. 
eae 


—The Chase Piano Company, of Richmond, Ind., has fin- 
ished the most prosperous year since the beginning of the busi- 
ness. The increase of capacity can best be illustrated when we 
state that the boiler originally built, used exclusively for heating the 
building, has just been replaced by a new one of four times the 
capacity. Orders are constantly coming in. 





Leipsic, Herkimer County, N. Y. 
NEW settlement of Alfred Dolge’s, the village 
of Leipsic, so named in honor of his birthplace, has 
just been called into the ranks of civilization by the establish- 
ment of a post-office there. The phenomenal development of 
this little place, equally illustrative of the rapid spread of in- 
dustry, in the Adirondack wilds, and of the importance of 
the pianoforte lumber business, to which it is solely devoted, 
seems well deserving of a brief mention. Less than one year 
ago Alfred Dolge placed a solitary steam saw-mill in the wil- 
derness, eight miles north of Dolgeville, near the southern 
boundary of his extensive timberland possessions (17,000 
acres) in that section, in order to cut his sounding-board 
lumber on the spot and thus to check, as far as possible, the 
steady advance in the cost of his raw material, necessarily 
caused by the ever increasing distance of the timber land 
from the main factory at Dolgeville. From the most primitive 
settfement, consisting of a couple of log huts to harbor the few 
mill hands, the place has, within this short space of time, 
grown into a lively, bustling little village, which bids fair to 
soon rival in activity its older neighbor, and owes, mainly to 
the judicious selection of its site and the enterprise of its 
founder, the recent honor of its elevation to a post-office—the 
first step to future importance. 

There are now, besides the mill buildings proper and the 
house of the forester (who was brought from Germany for the 
distinct purpose of introducing a rational and scientific system 
in the cutting of the trees, by which the forest retains for ever 
its value and productiveness), quite a number of substantial 
frame buildings, inhabited by over one hundred busy people. 
More than 50,000 logs have been drawn to the mill during this 
winter, and the average daily production is 20,000 feet of lum- 
ber which is being carted to Dolgeville for seasoning and 
further treatment by long caravans of teams, wending their 
weary way through the deep snowdrifts all day long. All 
this enormous production forms only a part of the supplies 
needed for the sounding-board factory at Dolgeville, and the 
day is not far distant when another advance post will have to 
be pushed forward to meet the daily growing demand. By 
that time Leipsic will watch the first steps of this younger sis- 
ter with that same air of patronizing superiority which her 
little community now has to endure still from the older Dolge- 
villers. But everything ripens fast here, and she will soon 
launch her little declaration of independence ané make her 
own mark in the world. 


Trade Notes. 


a handsome show-card from C. D. 








—We have received 
Pease & Co. 

—Charles Taylor is now a member of the firm of E. N, 
McEwen & Co. 

—A judgment of $304 has been rendered against Edward 
Parro, of this city. 

—The Behning pianos will hereafter be sold by the Centennial 
Organ Company, Mercer Pa. 

—Wm. E. Wheelock & Co. open a retail wareroom No. 7 
West Fourteenth street this week. 

—W. G. Pattison, of Kalamazoo, Mich., familiarly known as 
‘* Per Pattison,” has sold out to Delos Phillips. 

—Emil Gabler has just leased a large factory on Forty-second 
street, between Second and Third avenues The building con- 
tains steam power ; it is five stories high. 

—Frank Teupe (lately Webb & Teupe), Louisville, Ky., has 
given an order to the Wilcox & White Organ Company, and will 
control these organs in that section. 

—We have received a handsome show-card from the Fort 
Wayne Organ Company, which, in addition to the advertisement, 
contains a cut of the Packard orchestral organ. 

—Augustus Baus has secured additional territory for the sale 
of the Briggs piano and offers special facilities to live agents. A 
special advertisement in this issue mentions the territory now se- 
cured by Mr. Baus. 

—In our Detroit trade-notes there was a typographical error, 
It is Mr. Geo. F. Newland who lately opened a wareroom on 
Woodward avenue, Detroit, and who will push the Wilcox & 
White organs for the State of Michigan. 

—Thomas S. Hoyt will soon open a piano and organ ware- 
room in either Concord or Manchester, N. H. He has just vis- 
ited Ithaca in company with Mr. John Haynes, the traveling 
representative of the Ithaca Organ and Piano Company, to make 
a selection of instruments. 

—A prominent dealer and musician lately visiting the Wilcox & 
White Organ Company, at Meriden, and seating himself at one 
of the new ‘‘symphony” organs, actually played on the instru- 
ment for more than one hour. He expressed himself enthusiati- 
cally about the organ, and ordered one to be sent at once to his 
place of business. 

—Strauch Brothers, action manufacturers, have recently 
placed a new planing maching, molding machine, and buzz planer 
in their factory. The first week in February shows the same 
continued activity as in the past year. About two-thirds of the 
actious are for uprights and one-third for squares. The grands 
are not calculated in this estimate. 

—Mr. Lyon, of Lyon & Healy, Chicago, was here on a 
business visit last week and returned for home on the evening of 
February 7. He informed us that he anticipates a large spring 
trade this year, and that the firm has made arrangements to doa 
business of $1,000,000 during the year 1883. The trade in pianos 
has been brisk in January notwithstanding the inclement weather. 
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C. C. BRIGGS & CO, 
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General Agent for New York City, Eastern New York, Connecticut and New Jersey, 


No. 26 West Twenty-Third Street, New York. 



















There is no art so diverse in its application, or so prolific j Bad printing is an abuse of art. It condemns the printer 


in its results, as the art of printing. and works injury to him who ac cepts it. res = 
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Lockwood + Press + Steam + Printing « Establishment, 
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—HOWARD LOCKWOOD, Proprietor. -— 


74 DUANE STREET, NEW YORK. 








—* AWARDS FOR PUBLICATIONS, PRINTING AND ART. -«— 


> 
Sypney INTERNATIONAL ExnipiTion, 1879-1880—First and Special Degree of two Gold and two Silver Medals. \ . pss 
Merit ; also Second Degree of Merit. Cincinnati Inpustriat Exposition, 188:—Highest Award. = “+ 
MELBouRNE INTERNATIONAL ExuiBiTION, 1880-1881—Four First Orders of Merit, Cincinnati InpustRiAL Exposition, 1882—Highest Award, iN \ 
two Silver and two Bronze Medals. New Zeacanp INTERNATIONAL ExuisiT10N, 1882—One Gold and three Silver \ \ 
ATLANTA INTERNATIONAL CotTron Exposition, 1881 - Highest Award. Medals, Highest Awards, AY ~ * 
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FINE CATALOGUE PRINTING A SPECIALTY, elt 


HE importance of fine work in the printing of catalogues, pamphlets, &c., cannot be too highly estimated. The character of a firm is always gauged by its ~~ 
products, and a house that sends out ill-printed catalogues or other advertisements of its business secures a reputation for cheapening its work. A little—ver yi oN \ 
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Paris Exposition, 1878—Diploma of Honor. ADELAIDE EXxuiBITION, 1881:—Two Special First and two First Degrees of Merit, ie d 
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littlke—more money than is charged for poor work will pay for a well printed catalogue, artistic in all of its details, The Lockwood Press is noted for its first- ¥ 

class typographical work. Its presses are adapted to the finest class of work, and it has all the appointments of a fully equipped office. Circulars, Catalogues or I 

Books accurately translated and printed in English, French German, Spanish or Portuguese, Estimates furnished for good work, trom a small circular to the finest # \ ‘7 
» 


catalogue or book. 
LOWEST PRICES CONSISTENT WITH GOOD WORKMANSHIP. 












The undersigned will also produce, in miniature or enlarged form, by the best process yet discovered, electrotype plates of wood-cuts, price-lists, catalogues, &c., ¥ 
an ordinary proof-sheet being all that is necessary for their production. # 
& 


HOWARD LOCKWOOD, Publisher and Printer, No. 74 Duane Street, New York. 
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TE OLD STADARD MV ARTIN GUIT ARS 1 oir reuse 


Manufactured by C. F. Martin & Co. 
we NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <@ 








For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame De GONI | Mr. 
Mr. J]. P. COUPA, Mr. 


also in Europe 


WM. SCHUBERT, 
FERRARE, | 


Mr. S. De La COVA, 
Mr. CHAS, Dr JANON, | 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. 
They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Mr. H. WORRELL, 
Mr. N. W. GOULD, 
Parties have in vain tried to imitate them not only here in the United States, but 


| Mr. N. J. LEPKOWSKI, 
and many others, 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., ete. 








“BRIGGS” 


PIANOS. 


HE BRIGGS PIANOS are manufactured 
in the most thorough manner, and are 
offered at as Low Prices as will insure a 


really good instrument. All our Pianos are 


fully warranted for five years. 


c.c.BRICCS &CO. 


Warerooms and Factory, 


1125 Washington Stre t, Boston, Mass. 


New York Warerooms: 26 W. 23d Street. 


HUN BR 


PIANOFORTES, 


SQUARE and UPRIGITT. 








——- MANUFACTURED BY —— 


JOHN F, HUNER, 516 W. 420 STREET, NEW YORK: 


JH. & C.$. ODELL, 


MANUFACTURERS OF 





Church and Chapel 
ORGANS 


of every description, with all Modern Improvements, 
including their Celebrated Patent Pneumatic Compo- 
sition Movement between Manuals and Pneumatic 
Tubular Action 


HORACE WATERS & C0. 


PIANOS and ORGANS. 
t@” AGENTS WANTED. 


Warerooms, 826 Broadway, 
Factory, Corner Broome and East Streets, 


NEW YORK. 


B. F. BAKER 
Upright Piano. 


THE BEST PIANO FOR DEALERS TO HANDLE. 





486 Harrison Ave., Boston, Mass. 


WM. SCHAEFFER, 


Ganare and Upright Pianos, 
‘ = Cee | 


PIANO-FORTE STRINGS, 


114 East 14th St., New York. 


NEW CORNET FOR SALE. 


FIRST-CLASS MAKER. 
B. M., Box 3715, New York. 











Address, 


JOHN H. HESSMAN, 


KINDLINC WOOD YARD, 
174, 176. 178, 180 and 182 Bank St.,N. Y.. 


(NEAR NORTH RIVER.) 
SEND FOR PRICE.-LIST. 


Physicians recommend Hickory Wood for sick-rooms. 











wel NBNALED 


MANUALS; 


ONE YO THREE jam 
TEN TO THIRTY-TWO 


WARX 
Ne Neen 


> 
£9) 1095 SurFicient 
ue %\ COMPASSFOR FULL PARTS 


OF POPULAR Music 





- ¢ le . y Ss at, TORY 5 . 
See ay ae Tae Ses eaeee event $72 A WEEK. $12aday at home easily made. Costly 
Near Nintu AVENUE, NEW YORK. outfit free. Address Truk & Co,, Augusta, Main 


GUILD PIANOS 


Nearly 17,000 now in use. 





HAVE _RECE VED OVER 
FIRST PREMIUMS 
iveeuoine 
COLD AND SILVER 

MEDALS 





4 


BOSTON |54 Tremont:St. NEW YORKAG E |4™ Sr. CHICAGO. 149 Wagasn Ave 


The Best Medium-Priced Instrument ever 
offered to the Trade and Public. 


WRITE FOR PRICES TO 


GUILD, CHURCH & COs) AWARD SCHUBERTH € C0, onon'stane, NEW YORK 


| 682 Washington Street, 
BOSTON, MASS. 

















Music Publishers, Importers and Dealers. 


“It is the sweetest-toned Piano I ever heard.” - From 
Mr. Harris, of England, the inventor of the celebrated 
“Harris Engine.” 

‘“* Are famous for great nicety and durability of work- | Leipsic; C. F. PETERS, Leipsic; HENRY LITOLFF, Brunswick ; ENOCH & SONS, London; JUL. SCHU- 
L manship and fine tone qualities.’’—Yourna/, ‘. a "ha 7 A ; > 

BERTH & CO., Leipsic (dition Schuberth); J. G. COTTA, Stuttgart; BREITKOPF & HAERTEL, 


at “We recommend as being in every respect reliable 
| and satisfactory.”’—Oliver Ditson & Co. Catalogues sent free upon application, 


All the Lates* Publications. Complete Depots of the celebrated Cheap Editions of STEINGRAEBER, 














Liepsic (Volks-Ausgabe), etc. etc. 


HALLET & DAVIS GOS PIANOS. “!sss=:5- 
® x Abt, Pal, Tens, Hero ——" 


WAREROOMS: 436 Washington Street, Boston; 20 East Fourteenth Street, New York; 1115 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C.; 
State and Adams Streets, Chicago; Market and Powell Streets, San Francisco, Cal. FACTORY: Boston, Mass. 
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waiter! PACKARD ORGAN int 


FORT. WAYNE ORGAN CoO., FORT WAYNE Ind. 








GABLER 





— ESTABLISHED 1854.—— 


GRAND, SQUARE AND UPRIGHT 


All my degen have my patent Agraffe Bell Metal Bar arrangement, patented July, 1872, and 
Nov., 1875, and my Uprig hts have my patent metallic action frame, cast in one piece (patented 
May, 1877, and March, 1 ¥ 8), which has caused them to be prono ounced by competent judges, 


—— 4#THE BEST PIANOS MANUFACTURED.+—— 
Factory and YWarerooms, 220, 222 & 224 East 22d Street, New York. 








CABLE es Saree, 


Square a Upright Pianos. 


Factory, 213 to 221 W. 36th Street, New York. 
Gay Speciat Casn Prices. 


QUINGY BROTHERS, 





TURERS ¢ 


BRASS BAND. “INSTRU MENTS, 


(Round, Flat and Piston Valves,) 


for Circular and 
Price Lists, 





For particulars send 


No. 62 Sudbury Street, Boston, Mass. 
ESTABLISHED 1847. 


SAMUEL PIERCE, 


READING, MASS. 


Largest Organ Pipe Factory in the World. 
METAL AND WOOD 


Organ Pipes 


The very best made in every respect. 





ishing the Highest Class 


T. L. WATERS, 


ACTURER AND Dea 


Pianos and Organs, 


14 East 14th Street, New York. 








2" Agents wanted. Send for Illustrated Catalogues. 
_ BOSTON 
Musical Instrument Manufactory. 








logue and Price List. 


G@™ Send for Cata’ 


SAND INSTRUMENTS 








A specialty made of furni 
VOICED WORK, both Flue and Reed. 
Is also prepared to furnish the best quality of Organ 


Keys, Action, Wires, Knobs, &c. 


71 Sudbury Street, Boston, Mass. 


L. €. HARRISON, 


Successor to WM. M. WILSON, 
Formerly HENRY ERBEN & CO., 





— MANUFACTURER OF — 


Church, Chapel and Parlor 
Pipe Organs 
260 & 262 WEST 26th STREET, 


NEW YORK. 


hy oa 8 utfit 
T& Ci Pe wile id, Ma 


Near _ Avenue, 


$66 #2 "hades th Hatser 








<~ESTABLISHED 1856864. 











— Manufacturers of — 


GRAND, SQUARE AND UPRIGIT 


Piano-Forte Actions, 


92, 94 & 96 CLINTON STREET, NEW YORK. | 


NEW STYLES 





_|FOR 1882! 
Novel | Original Superb ! 
STERLING ORGAN COMP’Y, 


DERBY, CONN. U.S. A. 


wires: BROG, 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS. 


Nos. 116 & 118 Gansevoort St., Cor. West St., New York. 


CRANE & CHAPUIS, 


13 University Place, New York, 
PIANO FELT MANUFACTURERS. 


—* ESTABLISHED 1843.%«— 


WOODWARD & BROWN, 


Pianoforte Manufacturers, 
No. 592 WASHINGTON STREET, BOSTON, MASS. 


PEEK SQUARE «0 UPRIGHT PIANOS. 


ESTABLISIIED 1850, 
Dealers will find it to their inter 



































Highest Grade of Excéllence, Lowest Possible Prices, 
PEEK & SON, 124 West 35th Street, New York. 








‘| McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 


The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in full 


for Five Years. 
Address E, McCAMMON, Cor. Broadway and North Ferry Street, Albany, N. ¥. 
Only Successor to BOARDMAN, GRAY & CO. 








AUGUSTUS BAUS. #8xorontes AUGUSTUS BAUS 


The Wonderful Duplex Piano. 


The Greatest Invention of the Age. 
Correspondence Solicited. Agents wanted Everywhere. 





WAR 


EROOMS: 26 West 23d St., New York. 








CARPENTER ™ 


FACTORY: WORCESTER, MASS. 


x MASIDUIS ys dheaimeme ans desde MINIDV PRICE. 


r 


a 


ANS”: 


ORG THE BEST ORGA 


DEALER. 








Ee. G HARRINGTON & CoO., 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as weli as in Volume, Purity and Sweetness of Tone. 


Square $ 


=o 6 
MANUFACTURERS OF (2) 


Upright Pianofortes. 


FACTORY AND WAREROOMS: 701, 703, 705 and 707 FIRST AVENUE, NEW YORK CITY. 








BAY STATE ORGAN ae i 


DO NOT FAIL TO CORRESPOND WITH 
THE MANUFACTURERS, 





C. B. HUNT & CO., 


101 BRISTOL STREET, BOSTON, MASS. 
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B TE I N WA Y THE WORLD-RENOWNED 
GRAND, SQUARE AND UPRIGHT He f, ', hy k I i] | hk 1} 


enw & Son, 


‘PIANOS. & 








WAY & Soy. 


Stemway & Sons are the only Manufacturers who make every part of 
their Piano-fortes, exterior and interior (including the casting Have met with a phenomenal success in the Concerts of 


of the full iron frames), in their own factories. aa ER ‘ ? . as: : 
the Great Pianists in Boston, Philadelphia, Cincinnati, 


New York Warerooms, Steinway Hall, St. Louls, Ciileago, ‘Chevalens, ae 
——He 


Nos. 107, 109 and 111 E. Fourteenth Street. aa 
¥. 5 EDMUND NEUPERT, 


WM. H. SHERWOOD, | LOUIS MAAS, 
CARLYLE PETERSILEA, CONSTANTIN STERNBERG, GUSTAVE SATTER, 


CENTRAL EUROPEAN DEPOT, STEINWAY HALL, FRANK GILDER, CHARLES KUNKEL, | CALIXA LAVALLEE, 


No. 15 Lower Seymour Street, Portman Square, W., London, S. LIEBLING HENRIETTA MAURER EDWARD B. PERRY 


_ - He —————— 
Factory: Block bounded by 4th and Lexington Aves., 52d and 53d Sts., New York. 
> SSS WW AREROOMSS > OSS 


eee ecne arn ychc onc rigiawattwanhentwevce (NO. GI WASHINGTON STREET, BOSTON, MASS. 


Opposite One Hundred and Twentieth Street, New York. 


5B iF k ato ae CO 


| Cor. West dyin ey aa St Se 


<y emvocee" | Patent Cylinder Top Upright Pianos *=%ss%r 























—~GRAN D>: 
SQUARE @& UPRIGHT, 
Nos. 106, 108 & 110 Broadway, 


BUFFALO. N. Y. 








First Medal and Diploma at the Centennial Exhibition, Philadelphia, 1876. 





Gold Medal at the Gold Medal at the 
World’s Fair, Vienna, World’s Fair, Vienna, 
1873 1873. 


Has received the Highest Honor ever obtained by any Piano Manufacturer for 


GRAND, SQUARE and UPRIGHT PIANOS, 


‘For greatest power, pleasing and i le quality of tone, pliable action and solid workmanship, novelty ot construction in an independent iron frame, and placing strings in three a 


FACTORY, 34th St., bet. 1Oth & 11th Aves. | WAREROOMS., No. 11 E. 14th St.. New York. 


BEHNING “ei ctrearee’ BEHNING 


—~<6 With Improved Patent Agraffe Attachment and Name Board. @— 


W arerooms, 15 East 14th Street, and 129 Kast 125th Street, New York. 


STULTZ & BAUER®=“Upright an Square Pianos, 


§ Sead ior Catalog 


Factory and Warerooms, 163 Bleecker Street New York. 1 “Sand Price List t 


CHRISTIE PJ ANOS || Fatead oy, o "HAVE NO 0 PEI C= 


Unsurpassed in quality ; attractive in price. : ' 
Quality and Price. 


CHRISTIE & SON, 209 to 223 West Thirty~Sixth Street, NEW YORK. 


NEW YORK WAREROOMS, = — 
STERLING ORGAN COMPANY, ” he snl ere — 
































aw , | 
Wo. 9S West Fourteenth Street. Snnwmeteey am — 
E. H. McEWEN & CO., Managers. 8 RICHMOND, INDIANA. 


LOCKWOOD PRESS. 74 Duane Street, New York. 














